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(Article)

Charles Wirgman’s Moving Images: Mobility Portrayed in Yokohama
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Introduction

“No one had a more intimate acquaintance with Japanese life and character, or a fuller personal
remembrance of the changes in that country during the past thirty years.” This statement, a part of
Charles Wirgman’s obituary, appeared in The Illustrated London News on 28 March 1891. Wirgman
(1832-1891), a British subject and long-time resident of the Yokohama settlement, the residential and
commercial neighborhoods established by the Japanese government for foreigners in the treaty port
of Yokohama, was the “Special Artist and Correspondent” for The Illustrated London News. This
work first took him to Asia in 1856 or 1857 when he was about twenty-five years old. From 1857 to
1887, Wirgman, as a foreign correspondent, primarily shared his artwork and reports in The Illustrated
London News. He arrived in Japan in April 1861 soon after the restricted opening of the treaty ports in
1859. Especially in historical accounts of the Yokohama settlement, Wirgman is known for his satirical
magazine, The Japan Punch, supposedly the first foreign-language magazine published in Japan. He
is considered the illustrator of the cartoons and writer of the short articles that appear in this magazine,
which was first issued some time in 1862 and from around 1865 mostly appeared monthly. Spanning a
period of approximately twenty-five years from 1862 to 1887, Wirgman published about 220 issues of
The Japan Punch that were distributed in and around the Yokohama settlement and in other Asian
port settlements with English-speaking residents as well as the UK. Wirgman’s obituary notes that his
“popular comic monthly magazine” was “greeted with much favour in all the European settlements of
the Far East.”'

By shedding light on Wirgman’s work found in both The Illustrated London News and The
Japan Punch, this article examines the visual representations conveyed by Wirgman and discusses
the implications of how people’s mobility is portrayed in relation to the encounters between westerners
and Japanese people. While Wirgman readily presents a taxonomy of Japanese individuals representing

almost all social classes in his newspaper work, when dealing with a contested topic such as mobility
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in and around the settlement in The Japan Punch, which brings not just Japanese but also foreigners
under scrutiny, his portrayal of Japanese shifts to invisibility, minification, or distortion. Consequently,
his subjects’ social positions and privileges basically define and shape the representation. In other
words, the representation of mobility is differentiated by an individual’s nationality, race, class, gender,
and occupational position. Moreover, Japanese travelers and migrants represented in the The Japan
Punch are racially subjugated to male-dominated English-speaking foreign settlers. As for legal
outbound travel, from 1866, as a rule, except for government officials as well as some business and
student elites accredited by the Japanese government, Japanese people could only travel abroad if
employed as a servant of a foreigner and by obtaining a passport issued by the government. Their travel
was curtailed with a requirement to return the issued passport, meaning that the Japanese government
did not anticipate a Japanese national to stay overseas permanently.” This subjugated restriction
structured into the opportunity and procedure for Japanese to travel abroad parallels the representation
of Japanese travelers and migrants seen in 7he Japan Punch. The main aim of this article is not to
underscore Wirgman’s artistic skills or his creative intentions, but rather to locate his work in a historical
context focusing on various types of mobility.

With a poignant perspective on the daily and sociopolitical events mainly in the Yokohama
settlement and Toky0, previously called Edo and also referred to as Yedo or Jeddo, Wirgman’s work
provides a valuable historic account of experiences in Japan from the late 1860s to the 1880s. Unlike
the more “traditional” press or official written records, Wirgman offers insight and political commentary
especially on the identity politics of diplomats, officials, merchants, journalists, and various other
individuals. When photographic records were extremely rare and mass distribution was difficult,
Wirgman’s production was pivotal in creating a public visual record of people, things, and ideas.

An analysis of Wirgman’s works is valuable because they are first-hand accounts created at
a specific time period often in direct response to historical events at a critical moment of change in
Japanese history as well as an important moment of encounter between westerners and Japanese people.
Because the foreigners experienced a distinctly segregated lifestyle centered in and around the Yokohama
settlement, it is important to examine the various representations of and by a settlement resident in
relation to native Japanese and other foreigners. Significantly, Wirgman’s work shows how Japan’s early
diplomatic relations with the western world played out in diverse personal interactions in and around the
Yokohama settlement, which had the largest foreign population during the settlement period in Japan.
Wirgman’s work in both publications often represent ordinary people who are usually invisible in official
records, as well as aspects of highly visible leaders that written records may not convey.

Although there were other foreign painters and photographers in the Yokohama settlement,
Wirgman stands out because his work in Japan began only about a year after the Yokohama settlement
was established in 1860 and he produced a voluminous amount in over two decades. Other artists from
the west who came followed in the footsteps of Wirgman, usually later in the 1880s and spent a shorter
time in Japan.” An exception to this may be photographer Felice Beato, Wirgman’s close friend, work
partner, and neighbor in the settlement.* Beato’s work, however, revolved around photography. Also,
Wirgman’s work is worth examining because, particularly in the earlier years, he traveled and worked
closely with British Consul General and Minister Rutherford Alcock among other high officials, giving

him an advantageous position in experiencing significant events and directly witnessing the reactions of
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his peers.” It should be pointed out that Wirgman’s printed works function as a space for Eurocentric
English-based knowledge to be consumed as entertainment by his readers.

Against the backdrop of travel regulations and restrictions, mobility is highly fraught in the
historical context of the Yokohama settlement. In terms of travel, both foreigners and local Japanese
faced a different set of rules that defined their mobility. In this article, “mobilities” refers not only to
physical movements, but also social or cultural transformations. As sociologist John Urry points out,
the ways in which physical movement pertains to upward and downward social mobility is central
to mobilities analysis. Also, moving between places physically or virtually can be a source of status
and power, an expression of the right to movement either temporarily or permanently. And where
movement is coerced it may generate social deprivation and exclusion.’ By focusing on mobilities
as a category of analysis, this article deconstructs power politics, capturing the multiplicity and
contradictions of sociopolitical negotiations, instead of falling into the binary analytic of East/West.
Furthermore, by focusing on mobilities, the sociopolitical landscape encompassing migration as well as
other forms of travel, such as short-distance daily movements, and cultural transformations come into

better perspective because these movements are intertwined.

1. A Brief Historiography

Academic writings on Wirgman'’s experiences in Asia and his creative work are relatively limited,
but there are several publications intended for a general audience. For example, journalist Akio
Shigetomi’s Japanese-language book gives a detailed account of Wirgman’s work and activities focusing
on several individuals who had a relationship with Wirgman during his residence in Yokohama. These
individuals include Yuichi Takahashi, a Japanese painter who apprenticed with Wirgman; photographer
Felice Beato; and Henry James Black, son of British Yokohama-based journalist John Reddie Black.
Henry Black is known for growing up in the Yokohama settlement and becoming a rakugoka, or story-
telling entertainer, actor, and activist. Shigetomi describes Wirgman'’s creative illustrations as an integral
factor in creating Japan’s manga culture and that Wirgman’s satirical illustrations are an intellectual
critique of sociopolitical incidents and issues.” Also, Isao Shimizu, who writes about Japanese manga and
satirical illustration history, contributes to the discussion on Wirgman by providing a list of Wirgman’s
work that appear in The [llustrated London News and introduces some of the sketches in Wirgman’s
“A Sketch Book of Japan.” Shimizu also locates Wirgman’s cartoons in relation to their influence on
emerging manga culture.®

There are also a few Japanese-language journal articles on Wirgman. Curator Yoichi Yokota’s
1970 article is one of the earlier wirings on Wirgman in Japan. He introduces an overview of Wirgman’s
activities.” Curator Kéichi Yumoto’s articles published in the 1990s focus more on the material aspects
of The Japan Punch. For instance, he shows two coverless issues that were not included in Yashodd’s
reprint collection and states that some of the original issues are not completely the same across the
copies in that there are extra pages in some copies and subtle differences in the design or coloring of a

few illustrations and captions."

Tomeko Ishii, a researcher on fashion history, includes several Wirgman
illustrations in her discussion on the shift of clothing from Japanese to western style in line with

shifting trends associated with “modernization,” whereas Hiromasa Hamajima traces cultural trends by
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focusing on eye glasses worn by Japanese-looking characters in Wirgman’s work. Researcher Takehiro
Omote writes about the development of “modern sports” using The Japan Punch as his primary
source." Writings on the history of journalism and the media that developed in Japan generally focus on
newspapers in the Japanese language and do not mention Wirgman’s work and activities as a journalist.
He is typically mentioned as a pioneering figure in the development of manga culture in Japan. "

In English-language publications, the book The Genius of M. Punch, a selective compilation of
illustrations from The Japan Punch, has some annotations in English and Japanese intended for general
readers. Also, there is an essay by Hugh Cortazzi introducing Wirgman’s activities as a “forerunner” to
artist Georges Bigot, known for his satirical drawings and periodicals formed in Japan." John Clark’s
academic account on Wirgman'’s activities is probably the most cited. He posits “the interest in the work
and existence” of Wirgman lies in “the peripherality of his own culture and the marginal and historically
limited role he had in mediating to another.” Clark points out that however filtered by his own culture,
the images Wirgman sent “always had a personal and testatory [sic] authenticity which lay beyond what
was done with them at home,” or his homeland." Todd S. Munson devotes a full chapter on The Japan
Punch in his book on periodicals in Bakumatsu Yokohama and “traces the emergence of the English-
language press in a time of conflict and confusion, excitement and fear — and in so doing follows the
narrative vying to represent the ‘public reality’ of Yokohama and Japan.” Munson focuses on The Japan
Punch’s earliest years, “when the frustration and conflicts of early settlement life reflected the turmoil
of Japanese politics,” and argues that “much of what gave Punch its ‘punch’ — its vituperative humor —
has gradually ebbed away in the century and more since its publication, as many of the ‘inside jokes’ that

» 15

gave meaning to its cartoons have been lost.
2. Wirgman’s Personal Experiences

The details of Wirgman’s childhood and youth are uncertain. Records indicate that he was
baptized at the Old Church, Saint Pancras (London) in October 1832, a few months after his birth.
Clark and Munson emphasize that Wirgman was born to a “cosmopolitan family with connections on the
[European] continent,” especially with France.”® As an adult Wirgman also traveled extensively, and his
excitement over visiting new places and awe at witnessing new people and their culture are reflected in
his travel accounts in the media. What is thought to be his first report on Japan, dated “Nagasaki, Japan,
May 19 [, 1861]” and printed in the same year in the August 10 issue of The Illustrated London News,

describes his journey from “Pekin” (Beijing) to Nagasaki:

The Peninsular and Oriental Company’s steamer Chusan being the first vessel advertised to leave
for Japan, I secured my passage, and arrived here on the 25" of April. The day was bright and
cloudless; a gentle breeze just rippled the deep blue waters of the seas we sighted first rocks of
the interesting island. Imagine our delightful emotions on nearing our goal! ... every turn of the
screw bringing us nearer and nearer to Nagasaki, and disclosing new beauties: wooded hills and
steep rocks, firs, cedars, and bamboos; white-sailed junks, and sharp-bowed fishing-boats, with
longitudinally-split sails. As we steamed direct to the hills we could see they were terraced to the

summits, the beautiful light green the young wheat being exquisite to gaze upon.'’
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Wirgman continues to describe going ashore that night, “[r]Jather an odd time to choose, but it had the
charm of novelty, and gave one a dream-like feeling in harmony with the occasion.” After strolling the
busy streets “crowded with young and old men, women, girls, and children,” he and his companions

» 18

were “gratified with that [they] had seen.” ® Moreover, he recalls reaching the vicinity of Kanagawa in

the following way. “Although the ride to Kanagawa is one of great beauty we, at least I, lingered on the
road, and stopped at every tea-house, unwilling to arrive at the end of the wandering.” **

Before coming to Nagasaki and then Yokohama, Wirgman journeyed to other parts of Asia, hence
references to other Asian regions in his description of Japan, as in “[t]he streets are remarkable clean,
but there is not the brilliant colouring of China in them,” and “a certain something in the [Japanese]

women their sociable smiling faces reminded [Wirgman] greatly of Manilla.” *

According to his obituary
in The Illustrated London News, at the age of twenty-five Wirgman went to China as a special
correspondent for The lllustrated London News in 1857 “upon the occasion the war with England [sic]
provoked by the Lorcha Arrow case.” Wirgman was in Canton, Hong Kong, and Manilla from where
he accompanied the joint British and French military expedition to Beijing in 1860. He returned to
England but soon traveled to Japan with “Signor Beato,” the photographer. Wirgman apparently arrived
in Nagasaki in April 1861, traveled to Yokohama, and returned to Nagasaki. And in July 1861 with
Rutherford Alcock, one of the first British representatives to live in Japan, along with Nagasaki Consul
George S. Morrison, Dutch Consul J. de Witt, and a few others, under the protection of about twenty
Japanese officials, Wirgman headed mainly by land toward Edo.*

Wirgman soon settled in the foreign settlement in Yokohama and, in around 1863 at the age of
thirty-one, married a native Japanese woman, Kane Ozawa. They continued to reside in the Yokohama
settlement and had a son, Ichiro Charles Wirgman. During his approximately thirty years in Japan,
Wirgman visited various parts of Japan including Kamakura, Enoshima, Aizu, Niigata, Hakone, Osaka,
Kyoto, and the area around the Inland Sea.”

It seems that Wirgman acted as a mentor to several Japanese artists, did some translation
work, sold paintings, published a manual on western painting, and provided drawings and paintings to
Japanese magazines and newspapers, besides sending his work to the UK as a correspondent and selling
The Japan Punch.” In the 1867 issue of The Japan Punch, Wirgman writes that he “would also take
this opportunity of reminding the constituents of The Japan Punch that wit can only be produced
under a high dollar pressure.” He adds, “[t]he last number a proof of the feebleness which is induced
by subscriptions falling off. Every body admits the number in question to have been beneath contempt.
But let only a few dollars flow into the exhausted Exchequer and the public shall see a new and

» 24

invigorated spirit [bJlown into their dearly beloved and ominously expected periodical ... According

to Wirgman’s obituary, at age fifty-nine he died “after suffering three years from a malady which affected

» 25

his mental faculties.
3. Wirgman’s Transmission

Wirgman’s work in The Illustrated London News was the product of his contributions as a
professional art correspondent whereas The Japan Punch was the product of his private business run

in Yokohama with Japanese and foreign resident collaborators. Both publications may be perceived
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as sites that reproduced and played upon Eurocentric knowledge and views. Basically, both were
consumed by English-speaking readers, though The Japan Punch had several Japanese readers,
including some prominent artists. According to Munson, some issues of The Japan Punch were
bankrolled by the Swiss Consul [Rudolf] Lindau.* Wirgman probably had more freedom in creating his
own magazine, although the economic realities of publishing meant that he also had to consider what
would continue to engage his subscribers.

Wirgman’s work for the newspaper generally falls in line with a taxonomic form functioning to
introduce Japanese people and culture to English-speakers, whereas The Japan Punch engages in
wittily critiquing different incidents and events involving the settlement residents. As with other English
publication editors in the settlement, Wirgman evidently used The Japan Punch to make his argument
to ridicule current issues and disparage rivals. The settlement’s publications generally functioned as
vehicles for private individuals to express their opinions in the public sphere.” Besides its structure, it is
important to contextually understand the components of Wirgman’s magazine because they underscore
the (un)representation of the subjects that appear in it.

In terms of formational style, Wirgman’s work in The [llustrated London News and The Japan
Pumnch is consistent in several respects.” Typically, there is more artwork, i.e. drawings and sketches,
than written reports, usually a title or text for each piece of artwork, and perhaps most importantly, a
focus on individuals as his subject. The major difference between his newspaper and magazine work
is his drawing style and the message or perspective that may be captured from the content. Wirgman
draws in a more realistic and descriptive style for the newspaper, while his magazine artwork is mainly
satirical cartoons. Though most drawings that appear in the newspaper are of Japanese people and
scenes from their daily lives, the characters in the magazine are mostly non-Japanese and include

recognizable leading political figures, journalists, and merchants in the Yokohama settlement. While

in the newspaper work Wirgman does not include drawings of
himself or other foreign settlers, in The Japan Punch he often
includes portraits representing himself and his real-life friends
0 and acquaintances in the settlement. On the surface the gaze of
looked/looker is deconstructed in the magazine. In other words, a
wider range of individual subjects including the usually excluded
foreigners and himself become targets of Wirgman’s scrutiny in the
magazine. It is evident that Wirgman differentiated the two types
of publication in terms of their agenda, audience, and style.

As Wirgman observed, drew, and wrote about the people

he met and learned of in Yokohama and some other regions in

= Japan, local Japanese journalists were doing the same, observing

Figure 1: Koko shinbun, 1868. and recording Wirgman and his activities. For example, a Japanese
Waseda University Library newspaper, Koko shinbun, reported the news on Wirgman’s

magazine in 1868. The news report consists of an illustration
and a short text (figure 1). The caption reads “western caricature, a drawing of ponchi [punch].” The
text potion of this news introduces The Japan Punch, referring to it as ponchi and explains that the

magazine is a monthly print with extremely humous drawings, including satirical ones.” Wirgman was

_6_



BIBEENE WMREESB15S

not a mere onlooker, but was also the subject
of interest and observation by local Japanese
who directed their gaze toward Wirgman and his
work.

Wirgman experienced interaction with
the locals, especially those who took interest in
his drawing. One of his first drawings to appear
full-page in The Illustrated London News is
entitled “The Storyteller (A Daily Scene) in

Yokohama” (figure 2). It shows a “storyteller”

Figure 2: “The Storyteller (A Daily Scene) in who “takes up his post on a table every afternoon,
Yokohama,” The [llustrated London News, 10 and recites to an admiring audience who stand
August 1868, 21. and squat around him; sometime he accompanies

himself on the banjo, as [Wirgman has] shown.”
A distinct trait of his newspaper work would be his text report which usually depicts his interaction with
the subjects of his drawing. For figure 2, Wirgman adds in his description of this drawing that “[t]he day
[he] took [the storyteller] the crowd deserted him to see what [Wirgman] was doing, and great was the
delight when they saw the fellow taken off.””

Furthermore, with his work for the newspaper, Wirgman tends to show individuals representing
different archetypes. He creates a taxonomy of Japanese “types,” as did other western adventurers and
imperialists often documenting, naming, and categorizing everyone and everything they encountered,
imposing reason and order wherever they went. He generally does not depict the Japanese people as
a faceless mass, but often gives each character an expression. In figure 2 Wirgman positions a woman
among a crowd looking directly toward us in the front center of this drawing, and figures 3-8 focus on

one or a few Japanese. Furthermore, Wirgman’s illustrations and text descriptions of individuals include

=

Figure 3: “Blind Japanese Musicians,”
The Illustrated London News, 27 August 1864, 8.

Figure 4: “Japanese Girl Painting Her Lips,”
The Illustrated London News, 27 August 1864, 9.
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Japanese people of almost all walks of life. For example, there are detailed illustrations of a “custom-
house officer,” “Japanese Party at Meals,” “Japanese Soldiers at Drill,” “Blind Japanese Musicians” (figure
3), “Japanese Girl Painting Her Lips” (figure 4), “A Japanese Wood-engraver” (figure 5), “A Japanese
Barber,” a young woman at “A Refreshment-Stall in Yokohama” (figure 6), several merchants “Buying
Camlets in a Shop Yokohama” (figure 7), “Girls Dressed as Boys” (figure 8), “Japanese Workmen,” “Prince

Komatsu of Japan,” and “Princess Komatsu of Japan.””

In general his drawings in the newspaper
concentrate on how Japanese individuals look, particularly in their daily workplaces. Interestingly, some
of Wirgman'’s printed work overlap with Beato’s photographs in terms of their subject matter (model or

scenery) and composition, perhaps exemplifying their cooperation in forming their taxonomy.”
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Figure 5: “A Japanese Wood-engraver,” The
{llustrated London News, 15 October 1864, 32.

Figure 6: A young woman at “A Refreshment-
Stall in Yokohama,” The Illustrated London
News, 4 February 1865, 12.
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Figure 7: “Buying Camlets in a Shop, Yokohama, Figure 8: “Girls Dressed as Boys,”
" The Illustrated London News, 7 October 1865, 20. The Illustrated London News,

13 January 1872, 17.
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Another example resonating from Wirgman’s exchanges with the locals is a drawing of a social
meeting of artists (figure 9). In the text Wirgman reports as follows: “The Japanese artists and amateurs
of the fine arts (in Japan one the fine arts is writing) hold pleasant meetings now and then. They hire

a large room, bring with them their red European blankets to sit upon, their paints, brushes, paper, and

L

Indian ink; and then, after having knocked their
heads on the mats by way of wishing each other
good morning, they smoke several small pipes of
tobacco.” He continues to describe how they are
all busy drawing with watercolors and writing
both on paper and fans. He notes that “[s]everal
of the Chinamen are usually invited on account
of their superior handwriting” and he himself
“being a foreigner artist at Yokohama, [is] always
invited.” Wirgman explains that he knows “no
Figure 9: “A Social Meeting of Japanese Artists,” rest from the moment of [his] appearance till it
The Illustrated London News, 27 January 1866, 13. is too dark to see” because he is surrounded by

people who want something painted on their
fans or on paper and “generally oblige them by making caricatures of any odd-looking person in the
room, of drunken sailors, or best all, of English women in gigantic and impossible crinolines of gorgeous
glowing colours, much to the delight of all parties.” He adds that all who can write or draw are invited,
even boys and girls. According to Wirgman, the characteristic of these gatherings is “good-natured

politeness and a real love for the fine arts.””

He describes in writing his active engagement in this artist
community, which was evidently multicultural, and the way he was received. He does not, however,
include himself in the drawing.

The same year in 1866, a drawing entitled “Policastro takes his beard” (figure 10) appears in The
Japan Punch. It is purportedly a portrait of Wirgman'’s friend and travel mate Beato, the photographer.
A woman is holding up a mirror while Beato shaves and rambles “I been [sic] to keep it up my position.”
This scene seems to be of a moment at an inn where Wirgman and Beato had stayed, and there are
some curious onlookers in the background.” Here Wirgman captures a moment of daily interaction with

locals, more commonly appearing in his magazine,
Selicostre fikes fis feand . and includes Beato, who by default is the onlooker,
being watched.

Unlike many of the other western artists
who took their artwork back home with them
for publication or exhibition, Wirgman’s work
that appear in both the newspaper and magazine
represent his reliance on a multiregional and
bilingual network of collaborators for over two

decades. As for the illustrations in The Illustrated

London News, his artwork was probably engraved

Figure 10: The Japan Punch, 1866. in London for print. The Japan Punch, however,
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was entirely formed in and around the settlement. It is speculated that whereas the earlier issues of
The Japan Punch were woodprints on washi, or Japanese paper, from around 1883 lithographic print
and western paper seem to have been used, perhaps due to the demand to create more copies. From
1886’s issue a Yokohama printer’s name, Meiklejohn & Co., is inscribed on the magazine.” Although the
details of Wirgman’s collaborators in Yokohama remain unclear, one of the Japanese engravers who may
or may not have worked on the magazine appears in the newspaper (figure 5). Significantly, Wirgman’s
work in formation and content may be interpreted as a site reproducing Eurocentrism, or at least as how
Wirgman conveyed his representations of treaty powers and their impact on local Japanese. And this

was done by depending on local engravers and printers involving both Japanese and Europeans.
4. Mobility

Although Wirgman’s newspaper work presents a taxonomy of Japanese individuals exemplifying
various social standing, his portrayal of Japanese in The Japan Punch shifts to invisibility, mitigation,
and distortion in the context of mobility, a contested issue that carried different meanings in relation
to nationality, race, gender, and occupational position. Systemic and institutional regulations shaped
individual travel to and in Japan during the settlement period. With the 1858 so-called Harris Treaty,
Japan promised the restricted opening of treaty-ports and treaty-cities to five countries. Selective ports
and cities were to be turned into commercial hubs to receive diplomats, merchants, soldiers and/or
sailors who were either American, Dutch, Russian, British, or French. As treaty-ports or treaty-cities,
Yokohama, Nagasaki, and Hakodate conditionally opened in July 1859, Hydgo in January 1868, Osaka in
January 1868, and Tokyo (Edo was renamed Tokyo prior to its opening) and Niigata in January 1869.

In terms of mobility, the foreigners in Japan were not at liberty to travel freely. As a rule,
foreigners had to reside in the foreign settlement area and could not conduct business outside of it.
They were deprived of land ownership even within the settlement area and travel restrictions were set
in place. Basically, foreigners could travel freely within the settlement and a certain area outside the
settlement without formal permission but were not allowed to travel without permission any further
within the country. They could, however, travel by sea between treaty ports. The treaty nationals
were ensured consular jurisdiction which was the basis for their “privileged” sociopolitical position
and exterritoriality.” Despite all these segregating and restrictive regulations, the treaty ports were
disadvantageous to the Japanese. The fact that foreigners were privileged with extraterritoriality
along with advantageous tax deals was a huge shame for Japan and the main motivation to revise these
treaties.

In his printed work, Wirgman focuses on particular forms of (im)mobility, including diplomats
moving to Japan and further facilitating Japan’s opening, labor migration from Japan to Hawai‘i, the
development and practice of new moves from Yokohama, and a pun on travel limits. This section

focuses on these different examples in chronological order.

(1) Diplomats on the Move
The distance between Tokyo and Yokohama historically carried sociopolitical implications.

From the onset, the presence of westerners, whether diplomats, merchants, soldiers, or sailors, were
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perceived as a threat to the political and economic governance of the bakufu (shogunate). Hence, the
bakufu aimed to contain western influences by selecting a port city physically distant from Edo. It has
been pointed out that under the treaty signed with Commodore Matthew C. Perry, some ambiguity
existed over the first treaty port, Kanagawa. The treaty powers understood the word to mean the
village of Kanagawa, while the bakufu assumed that the word referred to the region. Because Kanagawa
village was on the Tokaido, the main road by which daimyo, or feudal lords, would travel en route

to and from Edo and Kyo6to, the
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bakufu considered this proximity
hazardous, potentially leading to
clashes between foreigners and
anti-foreign daimyo. Thus, the
bakufu purportedly selected the
village of Yokohama, across the
bay from the village of Kanagawa,
because it was some distance away

from the Tokaido. In response,

the diplomats of the treaty powers
Figure 11: The Japan Punch, June 1862. Kawasaki City Museum protested, criticizing the bakufu

for purposely violating the treaty
and trying to segregate and isolate westerners as had been the practice for the prior two centuries.”
Consequently, Tokyo became the center of diplomacy with consulates stationed there, whereas
Yokohama developed as the center for commercial business and trade.

The settlement newspapers often reported the news of diplomats’ travel between Yedo and
Yokohama. For example, an article in the 14 June 1862 issue of The Japan Herald, the British
legation’s “Official Organ for the publication Japan for Notifications, &c., emanating from Her Britannic
Majesty’s Legation, Consulates in this Country,” states “Lieut.-Col. Neale, H. B. M.’s Chargé d’Affaires,
with principal members of the Legation went up to Yedo on Thursday last” and adds that “within the
last few days, Colonel Neale’s indisposition has taken un unfavorable turn, and that he is now really

9 39
It seems Neale

seriously ill.
recovered from his illness because

in the August 1862 issue of the
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same newspaper he is reported
to have “proceeded to Yedo in H.
M. S. Renard” for a conference.”
According to The Japan Herald
one of the major topics of political
discussion seems to have been

the deferral of the opening to

new ports. The paper refers to
the negotiations taking place and Figure 12: Extra to The Japan Punch, July ? 1862.

states “H. M.’s Government is Kawasaki City Museum



prepared to give up some prospective advantages provided the Japanese in good faith carry out certain
agreements to which they were long ago ledged by Treaty without any such concession.” "

Figures 11 and 12 are satirical drawings of the British legation’s trip to and from Yedo in 1862.
The captions state “H. B. M.s LEGATION returns to Yokohama” and “The British Legation goes to
Yedo” respectively. While most of the distance was traveled by sea, Wirgman depicts the members of
the legation on horseback. The scene of the legation’s return from Yedo (figure 11) shows a larger
crowd with Japanese-looking escorts and luggage carriers. Although the luggage carriers on foot are
in the forefront, they are drawn as miniature figures. In both drawings a British officer on horseback
holds a large box that is quite conspicuous. In the drawing of going to “Yedo” the box has “ARCHIVES
Yokohama” inscribed on it, while in the return drawing the box is called “ARCHIVES Jeddo.” Because
the box is being carried by a British officer, unlike the rest of their luggage, such as a large container
of “ink,” its content was probably of some importance to the legation. Wirgman often indicates the
hierarchical power structure at the time to characters and things by their size and position in the
drawing.

Wirgman repeatedly illustrates the top leaders of the British legation. In The Japan Punch he
shows the arrival of Harry Smith Parkes, the British diplomat who served as Envoy Extraordinary and
Minister Plenipotentiary and Consul General to Japan from 1865 to 1883, then the Great Qing from 1883
to 1885, and Minister to Korea in 1884. Figure 13 shows Parkes as the “mosquito sent by the British
government to torment the Potentates of the far East.” Mosquito-like Parkes is shown flying across
the sea from “China,” leaving behind a Chinese covered with mosquito bites, perhaps symbolizing the
damages and burdens caused by the British government in the First Opium War and through demands
for monetary compensation for British property looted and destroyed during a riot in Fuzhou among
other incidents. In this illustration, Japan is satirically pictured with a net covering (kaya), a commonly
used household item intended to keep mosquitoes out. Japan is aware of the potential threat of
mosquitoes, hence the net covering, but at the same time its defense is a mere net, symbolizing Japan’s
limited resources and power to combat foreign intrusions.

Figure 14 shows Parkes on a bouncing spring and in the background, “Nagasaki, Osaka, Kioto,
Yokohama, Yedo, Niigata, Hakodate,” his typical travel destinations, are inscribed. The caption reads

as follows: “Here there and everywhere / I'll very quickly prove sir / Go where I will I'm never still / I'm
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Figure 13: The Japan Punch, 1866. Figure 14: The Japan Punch, 1868.
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always on the move Sir!” Parkes on springs seems to imply the ease at which he jumps from place to
place and the leverage of mobility that he enjoys.

Initially Edo was to be opened as a treaty-city in January 1862; however, this was repeatedly
postponed. At one time, the Japanese government publicly announced that Edo was to open in January
1868, but mainly due to political upheaval concerning the overthrow of the bakufu, Edo’s opening was
again delayed. While Hyogo (treaty-port) and Osaka (treaty-city) restrictedly opened in January 1868,
Edo finally conditionally opened in January 1869. The appearance of figure 15 coincides with the timing
of Japan’s regional opening, and with Edo’s prospective opening in the coming months. In this drawing
Wirgman illuminates Parkes’ participation in the diplomatic negotiations in Japan and the possibilities in
taking advantage of the regional openings as many other foreign diplomats and merchants would travel
extensively to these ports and cities. The opening of Tokyo, however conditional, was probably a much-
awaited event for the settlement residents because a few years earlier, in 1867, Wirgman featured the
postponement in his two-page long article “Arrangements for the Opening of Yedo” reflecting his and his

reader’s strong interest in this topic.*

(2) Japanese Laborers’ Voyage to Hawai‘i and San Francisco

While close attention was paid to the movement of high-profile diplomats and major policies such
as the opening of Tokyo, it is important to see how Wirgman portrayed the movement of supposedly less
publicly known people, such as the Japanese laborers traveling abroad. After the restricted opening
of Japan to westerners, Japan implemented a new regulatory policy on Japanese foreign travel. In
1866 the “Tariff Convention between Japan, France, Great Britain, Netherlands and the United States
of America” asserted that provided they obtain a passport “all Japanese subjects may travel to any
foreign country for purpose of study or trade. They may also accept employment in any capacity on
board the vessels of any nation having a Treaty with Japan.” In addition, “Japanese in the employ of
foreigners may obtain Government passports to go abroad on application to the Governor of any open
Port.”* This meant that Japanese nationals could legally go abroad if under employment, usually as a
servant, of a foreigner besides working on foreign ships as sailors or pursuing study or work abroad.
This outbound policy basically continued until 1872 when the Japanese government shortened the term
of servitude employment to a year, virtually ending foreign travel for those falling into this category as
at the time people generally went abroad for a few years at a time. Regarding working-class Japanese
international mobility from 1866 to 1872, on the Japanese side, going abroad was considered temporary
for the purposes of short-term employment whereas the American side usually stressed permanent
immigration. Hence, although the American national discourse on accepting Japanese immigrants to
the US as early as the late 1860s often emphasized permanent residence as immigrants were expected
to assimilate into the national fabric, the specifically regulatory policy on Japan’s side reflected an
extremely limited and temporary ability to travel.” There is a distinct conceptual differentiation on the
meaning of Japanese travel or migration during this unstable period when some significant groups of
Japanese journeyed from Yokohama — groups of Japanese laborers to Guam, Hawai‘i, and California.
How did Wirgman capture the mobility of these groups of Japanese in his work? Evidently, Wirgman
does not seem to reference Japanese travel to Guam; however, there are satirical drawings connected to

the groups that went to Hawai‘i and California.



The group of Japanese laborers who voyaged from Yokohama to Hawai‘i in 1868, later called the
gannenmono, are not directly pictured in the drawing that refers to them. The gannenmono, or the

el approximately 150 Japanese laborer migrants,
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or first year of the Meiji period, sailed from
Yokohama on 17 May 1868 and arrived at the
port of Honolulu on 20 June 1868. Their passage
was mainly arranged by an American merchant,
journalist, and diplomat, Eugene Miller Van Reed.
Figure 15 is indirect commentary of the discussion
carried out in the settlement newspapers at the
time on whether Japan should send Japanese
Figure 15: The Japan Punch, 1868. laborers to Hawai'i. Wirgman presents a satirical
drawing of Charles Rickerby, the journalist who
created the English-language weekly newspaper The Japan Times in 1865, pulling a symbolic naked
womanly figure from a well as the people around him cannot help but look away. The caption reads “The
‘Japan Times’ draws the naked TRUTH out of the well. Shocking result. Corps dramatique aghast.”
From the text printed in the same issue, Wirgman’s intentions become clearer. Evidently,
Wirgman is ridiculing Rickerby’s notion printed in his paper about race, civilization, and enlightenment.

Wirgman satirically states “[t]he origin of the Japanese is settled at last” and continues that this “great

problem” has been solved by “the King of Cannibal — we beg his pardon, — in Sandwich Islands.”
Wirgman continues, “[t]he king [of Hawai‘i] claims the Japanese as a kindred race. [ ... ] Will the Japanese
admit the claim? [ ... ] but Punch sama [sic] would be no more astonished to find this claim supported in

the London Times than he was to find the claim of the King of Hawaii endorsed by the Japan Times. The
‘Times’ thinks it a monstrous good thing that Japanese coolies should leave their rice-fields to cultivate
the Hawaiian sugar — a good thing — yes — but not for Japan. Japan needs as many laborers as she can

45

muster, foreigners have already, so say the Japanese brought harm to the land.””™ From this statement,
the “shocking truth” apparently points to Rickerby’s claim that the “origin of the Japanese” is a “kindred
race” of native Hawaiians, in keeping with the king’s claims. Wirgman mocks Rickerby’s notion of race.
The part Wirgman reacted to is probably the following passage in The Japan Times entitled
“Hawaiian Sugar and Japanese Labour,” dated 16 May 1868: “[Japanese emigrants to Hawai'l] have every
chance of happiness during their term of exile in a land whose climate is more equable and probably
healthier than their own and amongst a people who in habits [sic], colour and even language, are cognate
to themselves, and they will certainly, on their return, disseminate good enlarged ideals among their
countrymen.” The article describes “boat-loads of healthy, happy-looking labourers were to be seen
leaving for the first time shore of their native land for shipment to another, where their labour is more
urgently required and where it will be better rewarded, shouting and laughing as gladly at the prospect

46

before them as children setting forth upon a holiday trip.”™ The issue of Japanese labor migration
to Hawaii turned into a heated debate among several newspapers in Yokohama, Honolulu, and San
Francisco.”” In other words, there was an active multiregional media platform in which ideas, opinions,

and facts on newly developing sociopolitical matters were exchanged in a timely manner. Wirgman
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skillfully takes the Yokohama press as satirical subject and
presents his opinion with wit. And in this instance, the
Japanese laborers are literally unrepresented, while the
debate over them becomes the main subject.

Wirgman also depicts the early voyage made by a
group of Japanese to California. The Japanese laborers
led by Johann Heinrich Schnell, an “interpreter, Prussian
legation, Yeddo” in 1868 and merchant serving the Aizu

domain as a military instructor and procurer of weapons,

traveled the Pacific from Yokohama to San Francisco in 1869
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Figure 16: The Japan Punch, 1868.

in order to establish a colony. Because Schnell supported
the Aizu domain during the Boshin War, after his side
experienced defeat in this war his prospects were rather
bleak, and consequently he put his plan in motion to create
a colony of Aizu settlers in California, possibly with the support of Matsudaira, the lord of Aizu.*

In The Japan Punch in 1868, Wirgman portrays Schnell carrying Matsudaira on his back (figure
16), perhaps meant to represent Schnell’s role in helping Aizu. The text reads “Niigata is taken and

Aidzu [sic] has skedaddled on the back his European General that son of a sea cook.””

Presumably
earlier in the same year, Wirgman depicts Schnell as “Aidzu’s General” and in the description writes that
“Mr. Snail,” as Wirgman refers to him, “has been appointed” as a “Kangun General” and “wish him every
success in the highpost [sic] which he has been called upon to occupy.””

And then in 1869 he prints “CINCINNATUS H. SNAIL” (figure 17) which is a depiction of “Aizu
ranch” (also called “Wakamatsu colony”) in California as imagined by Wirgman. Schnell is pictured
busily cultivating the land trying to plant tea plants which his group had taken with them. The woman
wearing a kimono is possibly Schnell’s Japanese wife, Yo (the spelling presumably given by Schnell is
Jou). In the background, there are a few men dressed in samurai garb as well as a another dressed in
the clothes of a typical laborer. Noteworthy is how Wirgman portrays this early transpacific voyage
of a group of Japanese laborers led by Schnell by placing Schnell upfront and in the center. Indeed,
due to Japan’s restrictions placed on Japanese outbound travel, Schnell’s group of Japanese could not

have lawfully left Japan without being employed Coneinns TS H.SNAIL.
@]

as servants by a foreigner. From Wirgman’s

perspective the main characters are the Schnells
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and the group of Japanese laborers are placed
in the background in this drawing, reflecting
the Japanese laborers relative standing in their
mobility across the Pacific.

In the 1874 issue, there is a visual image
of “one of the Japanese guests on board The P. M.
S. S. ‘China” (figure 18). Apparently, this man is

one of the Japanese on board, implying there were

more. In the article in the same issue, Wirgman

Figure 17: The Japan Punch, 1869.

Kawasaki City Museum



writes, “[a] grey mist warmed by the rays of the morning sun
veiled the imperfections of nature only revealed her beauties,
scarce a ripple disturbed the placid waters as the P. M. S. S.
‘China’ steamed out of the bay with the elite.” He adds that
those on board constituted “a magnificent assemblage of all
nations all tongues and all creeds blazing in gold and silver rubies
emeralds and diamonds filled the eft part of the vessel.” While
he describes the people aboard the steamship as cosmopolitan
elites, his drawing of “the Japanese guest” conveys a somewhat
displaced man who is barely taller than the umbrella in his hand
and wearing strangely oversized shoes. The seemingly deranged
“Japanese” stands out from the overall explanation of the scene.
The emphasis seems to be on the obscurity of the Japanese
presence that does not blend into the “magnificent assemblage of
all nations.” As figure 18 exemplifies, by 1874 Japanese mobility
is recognized and given a visual image, though the portrayal is

distinctly racialized and classed.

(3) Travel Limits
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Figure 18: The Japan Punch, 1874.

While many of the drawings focus on the mobility of people, Wirgman does not forget to use

the existence of mobility restrictions to make his point. The condition for opening ports and cities was

a contested matter, and the Japanese government continued its attempts to contain and control the

mobility of foreigners in the decades after the 1859 treaty. Wirgman captures this tension in one of

his satirical drawings (figure 19) entitled “The Situation. May 1874.” It is a satirical drawing showing a

notice board that states “Treaty Limits Notice: Foreigners are not allowed to go beyond this post.” In

front of this notice, a couple of foreigners move awkwardly back and forth. Wirgman states in the text

portion “well would it be if the limits were imposed on the Tokio foo-ls [sic] to prevent their straying

»51

beyond the bounds of reason.”” Here he seems to be
critiquing the behavior of foreigners living in Tokyo
and wishing their actions were better controlled.
Utilizing the placement of restrictive measures on
foreigners, Wirgman makes fun of the “Tokio foo-ls,”
mainly pointing to the diplomatic officials stationed

in Tokyo. He scrutinizes his foreign peers in power.
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Figure 19: “The Situation. May 1874.,”
The Japan Punch, 1874.
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Conclusion

Wirgman lived and worked at the intersection of language and geopolitics, and his work reflects
different tensions and negotiations of power politics. The Japan Punch shows he was able to ridicule
and critique his resident peers, authorities, and even himself. Because his work had to sell, his printed
work may be interpreted as a production of Wirgman’s personal intentions as well as a reflection of
commonly shared information that his readers would recognize and appreciate when presented in an
amusing and entertaining way. Moreover, the fact that his magazine was created in and around the
settlement reflects a colonialist structure where locals were entangled in the production of Eurocentric
knowledge. However derogatory the content may have been for locals, the magazine was a product of
local Japanese engravers, printers, and distributors under Wirgman’s orders.

A focus on mobilities functions as a window to the ways in which the degree of ease and extent
of travel differed along the lines of nationality, class, gender, and occupational position. Hence, the
multiplicity of diversions and negotiations among individuals and organizations becomes apparent.
Wirgman covered the movement of leading foreign diplomats, European individuals with whom a group
of Japanese laborers traveled abroad, and the existence of restrictive measures that supposedly curtailed
physical mobility. For a British high official and his legation, the extensiveness and massiveness of travel
is depicted in more detail, as seen in the drawing focusing on Parkes’ and the British legations’ travels.

In contrast, the movement of Japanese laborers is not directly illustrated. Wirgman’s take on
mobility, especially that of Japanese laborers, is depicted through the discussions led by the English-
language press in the public sphere and as an invisible aspect of the personal endeavors of a European
male, such as Schnell. The presence of local Japanese, mostly laborers, are either completely omitted
or literally belittled and their physical departure from Yokohama is only indirectly addressed through a
conceptual discussion on civilization by some journalists.

When a Japanese male traveler finally appears on board a steamship, he is distinctly obscured
and minimalized, unlike his European male counterparts. The “Japanese guest” on board the steamship
is the main character of the drawing; however, the emphasis seems to be placed on how out-of-place he
is among the rest of the passengers and his disfigurement in his western outfit and oversized shoes. This
lack of visibility or distorted representation of Japanese travelers and migrants reflects their relative
status once abroad as laborers who were required to work as a servant for a foreigner in order to be
granted permission to leave Japan. Wirgman’s work captures the restrictive measures placed upon and
sociopolitical perceptions of the mobility of Japanese as well as the extensive mobility of western males

to Japan.
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Introduction

This article focuses on mikoshi, a portable Shinto shrine, in performances in Greater Vancouver,!
British Columbia, Canada. In Japan, mikoshi has been closely associated with Shinto festivals.
Nowadays, it appears not only in Japan but also in other countries as a part of a festive event. A mikosht
parade can be seen in Canada, carried out by a group called the Rakuichi. This group regularly takes
part in festive events in Greater Vancouver. This article will examine the meaning of mikoshi and the
function of the Rakuichi from a socio-ethnic-religious point. The Rakuichi’s mikoshi is a symbolic ethnic
icon embracing Japaneseness that has been culturally appropriated to its regional context. Mikoshi
is a symbolic item used only on a festival day. There is a variety of sizes and shapes of mikoshi, but in
general it is a box-like structure elegantly decorated with beautiful ornaments. Most of them are painted
gold, and the top of the roof is decorated with a phoenix, which is believed to be auspicious. Mikoshz is
usually housed in a cabinet erected on the property of a Shinto shrine. Shinto has been an indigenous,
community-based polytheistic religion of Japan, playing a significant role in uniting people in towns and
villages. Many shrines celebrate festivals regularly, when deities are asked to bless the community and
its economic livelihood. A festival at a shrine is a carnival honoring a local deity to ensure the renewal
of its spiritual protection. The spirit of a particular deity is temporarily transferred into mikoshi carried
around on the shoulders of community people and thus given the chance to see the neighborhood on
such festival days. On the streets, spectators enjoy watching the lively mikoshi parade pass by. To sum
up, shrines and mikoshi have been in tandem with one another, maintaining ritual harmony, for a long
period.

A mikoshi parade can be seen in and around Vancouver, and onlookers just seem to enjoy the
exotic, energetic, and elegant mikosht performance. However, while the parade appears just like the

one in Japan and looks perfectly authentic on the surface, there is no shrine in and around Vancouver.



In a strict sense, then, no spirit of a deity is present in the mikoshi. Though it would be unthinkable
in Japan, the inside of mikoshi is empty, where an item symbolic of the spirit of the deity is usually
placed. Here, the question arises: do bearers mind carrying mzukoshi without the spirit inside? In order
to answer this question, I will explore it by taking the following steps.

First, I will comment on the outline of Shinto festivals regularly held in Japan and reveal the
relation between Shinto and a Shinto-style festival. Second, based on a series of interviews with active
members of the Rakuichi, I will discuss how their mikoshi parade is performed in Greater Vancouver
where the group practices the traditional Japanese style of a festival. Finally, I will discuss how the

Rakuichi’s mikoshz is defined within their own community in Canada.

1. Shinto Festivals in Japan

Shinto is the indigenous religion of Japan. It is said that Shinto began in the worship of nature.
Shinto has many deities of mountains, rivers, and the like. In fact, all natural objects are regarded
as harboring deities. Shintoist Motohira Yamakage claims that Shinto’s true founder is nature itself.?
It also apotheosizes heroes and heroic persons. Shinto has played a pivotal role in binding Japanese
society together, intimately connected with human birth, growth, and thriving. People go to shrines for
celebrations such as baby’s first shrine visit.? The Shichi-go-san, or the celebration of the ages of Seven-
Five-Three, traditionally blesses the growth of a child and prays for his or her bright future. Parents take
their child to a local shrine where a priest prays for the child’s healthy growth. When their child comes
of age, the Seijin-shikz, or the Coming-of-Age Ceremony, is often held at a shrine.

Shrines are located in each part of Japan from Hokkaido to Okinawa. It is estimated that there
are about 80,000 shrines throughout Japan, ranging from magnificent ones to miniscule ones in villages.*
A shrine is regarded as a communal institution serving not only as a center of religious life but also as
a place where local people can assemble and meet.® A large number of Japanese people visit a shine
or a temple on New Year’s Day. Paying a visit at the new year is a means of wishing for peace of mind
throughout the year.’ This custom has been continuously practiced and is deeply ingrained in the minds
of Japanese people. Shintoist Fumihiko Katayama states that Shinto is a way to maintain rituals and
culture that have been reinforced by a history that has a deep connection with deity.” In Japan, a variety
of unique festivals has been held by shrines, and there are numerous festivals throughout the year from
major ones that draw outside visitors and tourists to small ones that are locally held in villages. Generally
speaking, festivals are supported by local firms and influential local citizens. Fundamentally, festivals
have their roots in religion but have gradually evolved under secular influences.

The article focuses on mikoshi as an indispensable item in a Shinto festival which is organized
by a shrine combing with a ritual. There are two main characteristics of a Shinto festival in Japan.
First, the concept of a Shinto festival is deeply rooted in a ritual ceremony that connects humans with
deity. People pray for peace, prosperity, health, and other wishes at such events. Ritual events have
been locally handed down in communities. For instance, praying to deity for a bountiful harvest is
undoubtedly important in farming communities because rice cultivation is affected by the weather.
A spring festival is held to pray for an abundant rice harvest while an autumn festival is held out of

gratitude for a good harvest. Thus, ritual events have been intimately associated with the growing cycle
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of rice in rural areas. In cities, on the other hand, praying to deity has been associated with wishes for
prosperity and the prevention of epidemics. That kind of festival was and is often held in the summer.

Second, a Shinto festival is also a form of entertainment that is performed and consumed on
a special day. Food booths are set along both sides of the main approach to the shrine, which surely
helps make the festival more enjoyable. People usually lead their daily lives under a set of rules and
restrictions, but they are released from everyday realities on the special occasion of a festival day. In
modern times, there is no doubt that merry-making elements have been prevalent, so that most people
enjoy this special time without paying much attention to the ritual aspect.

In each region throughout Japan, there are Shinto festivals that have been passed down from
generation to generation. Many Japanese have committed themselves directly or indirectly to such
festivals. They are very important seasonal events that also function to create spiritual connectedness
within the community. Anthropologist Michael Ashkenazi claims that “rituals supply an organizational
focus and sometimes a motif for festivals, but the religious aspect is not too important to most festival-
goers.”™ According to Ashkenazi, it is generally true that the priests and those who are affiliated with
the Shinto shrine are profoundly connected with the rituals. However, it is doubtful if the majority of
spectators are devoted to the religion. Nevertheless, a Shinto festival has regularly been held in various
parts of Japan throughout the year because of a felt need for a spiritual tie between humans and deity.
A Shinto festival has both ritual and secular elements that have been incorporated into the mechanism
of the event. Sometimes the purpose of a Shinto festival seems so ambiguous that one can hardly draw
a line between ritual elements and secular aspects. The essence of Shinto cannot be explained, but it
can be partly seen in a mikosht performance as an iconic marker. There is a robust spiritual tie between
shrines and parishioners at that time of seasonal festivals. A mekoshi parade cannot be carried out
without the involvement of loyal parishioners. Whether the whole festival is successful or not depends

greatly on their faithful support.

2. Japanese Immigrants after World War Il

Migration to Canada started in 1877, and the number of immigrants increased year by year.’
Many immigrants from Japan worked as fishermen or were hired in cannery run by white employers.
Others worked in the lumber industry or were hired at coal mines. Other Japanese settled near
downtown Vancouver, creating “Japantown,” where they maintained close ethnic ties. In 1905, the first
Buddhist temple was built, and this became a foundation of Japanese Canadians’ religious life. As of
2020, there are several Buddhist temples in the Japanese Canadian community in Greater Vancouver.!”
However, Shinto shrines have not been established in the area. As already explained, shrine rituals
have mainly been connected with agriculture. In the early stage of immigration to Canada, the majority
of immigrants were engaged in non-agricultural labor. Building a shrine was not their first priority for
keeping their community together. This does not mean that Japanese immigrants were careless about
religion. They were more concerned about having Buddhist temples because they needed Buddhist
monks to conduct funerals.

In 1942, after the attack on Pearl Harbor, persons of Japanese ancestry were perceived to be

enemy aliens. The Canadian government used the War Measures Act to order the removal of people



of Japanese ancestry residing within 100 miles of the Pacific coast. Consequently, some 22,000
people, regardless of citizenship status, were forced to abandon their homes and relocate under
federal supervision.!’ Their property was confiscated and later sold off without their consent. Most
internment camps were located in the midst of the Canadian Rockies, and the internees had to remain
in such isolated places until 1945.'2 Even after being freed from the camps, Japanese Canadians
were not allowed to return to the coastal area until 1949 because the government wanted them to
remain decentralized. As Japantown had been completely dissolved in 1942, it was difficult to rebuild
a geographically close-knit community in Vancouver after the war. The great majority of Japanese
Canadians struggled to restart their lives in unfamiliar places, surrounded by a continuing atmosphere
of discrimination. During the 1950s, they were so busy with their own personal issues that they could
hardly afford to hold collective cultural events.

Canada replaced race-based restrictions on immigration with the points system in 1967 and
started to accept immigrants from not only Europe but various countries so long as the would-be
immigrant met the requirements.’® The number of immigrants from Japan grew after 1967. But neither
Japanese Canadians nor the new immigrants from Japan showed a common interest in interactive ethnic
projects until the 1970s. The year 1977 marked the centennial anniversary of Japanese immigration to
Canada.' The Japanese Community Volunteers Association known as Tonari Gumi provided Japanese
Canadians and new immigrants from Japan with the opportunity and the space to collaborate on various
ethnic centennial events such as the Powell Street Festival.'® Since then, collaboration between the two
groups has been expanded. When it comes to cultural events of whatever size, new immigrants from
Japan are more familiar with Japanese culture than the native Japanese Canadians, and they therefore

play a vital role in holding cultural events.

3. The Rakuichi, a Mikoshi Performance Group

The Rakuichi was founded in 2002 and began to oversee matters connected with mikoshi.'®
Some founding members coined the word, rakuichi, meaning “being happy is best of all.” At present,
there are about 15 members, most of them immigrated from Japan. Their occupation is diverse; some of
them are landscape contractors and others are self-employed. Senior members who immigrated in the
early 1970s give advice to younger members. They regularly meet twice a month, practicing o-hayashz,
or festival music, with shinobue (a Japanese transverse bamboo flute), tatko (drums), and bells.
O-hayashi plays a vital role in galvanizing mikoshi-bearers during their performance.

The Rakuichi’s mikoshi was donated by the Japan Traffic Cultural Association (Nihon Kotsu)
in 1985.17 At that point, the Pacific Rim Intercultural Action Society (ICAS), a Japanese non-profit
organization, assumed responsibility for the mikoshi. Later, it was passed down to the Vancouver
Mikoshi no Kai, a group of former members of the Rakuichi. When the Rakuichi was formally established,
the group took charge of the mikoshi and began to use it at festive events. With support from donors
and the local community, the Rakuichi planned to have new mikoshi in 2013 because the former one
was aging. When it came to purchase new mikoshz, they exchanged various ideas for designing a new
one. The new mikosht is completely custom-made, crafted by a seasoned Japanese carpenter (see

Figure 1). The most distinguished motif is a maple leaf logo which shows respect for the Canadian land
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and it also implies a deep connection with both Canada and Japan (see Figure 2). This one and only
mikoshi looks gorgeous and is devotedly maintained as a core item for the group, a recognized ethnic
marker.!8

So far, the Rakuichi has regularly taken part in three festivals: the Steveston Salmon Festival in
Richmond, the Powell Street Festival in Vancouver, and the Nikkei Matsuri in Burnaby.!” For each event,
they recruit volunteer bearers for the mikoshi because it requires more than 20 people to carry it.2 The
Rakuichi holds a general meeting at the beginning of the year to plan the annual schedule and starts its
activities in the spring. The group prints 200 posters and distributes them to local stores and restaurants
(see Figure 3). They also place advertisements in local magazines and newspapers distributed among

the Japanese Canadian community.

3-1. The Steveston Salmon Festival

The Steveston Salmon Festival has been held on July 1, Canada Day, since 1945. As it is held
on a national holiday, as many as 70,000 visitors come and see the event.?! The festival is hosted and
organized by the Richmond Agricultural and Industrial Society. Steveston has a historical connection
with immigrants from Japan. It is one of the places where early Japanese immigrants settled down,
engaging in fishery and cannery work at the mouth of the Fraser River.?? They were skillful in catching
salmon, which contributed to the development of the area. The location of the festival is historically
related to Japanese Canadians. Now, Steveston is a part of Richmond, where a lot of immigrants reside,
and continues to be a diverse city. During the festival, salmon filets are grilled over fire pits, and that
attracts a lot of visitors. Many programs, including dance performances and concerts, are presented on
several stages. A parade is one of the major events, starting at Garry Point Park along Chatham Street
and ending at Railway Avenue. More than 100 entries are registered so it takes as long as two hours to
finish.

For the Rakuichi, this is the first event of the year. From two weeks before the festival, the group
recruits voluntary mikoshi-bearers who practice carrying the mikoshz. On the festival day, o-hayashi
players ride on a float and energize the bearers with their music. The bearers carry the mikoshi for
about 1.3 kms, and a lot of energy and stamina are needed to reach the goal. The Rakuichi’s mikoshi
moves slowly so that members are allowed to join the parade midway. Other members accompany the
bearers, crying out and sometimes waving big fans. In 2018, the Rakuichi successfully won the 3 prize

in the festival parade, and they plan to continue their participation in the parade in future.

3-2. The Powell Street Festival

The origin of the Powell Street Festival goes back to 1977 when Japanese Canadians celebrated
the Japanese Canadian Centennial. The festival is a celebration of Japanese Canadian culture and
heritage.?® It has been held annually in August in and around Oppenheimer Park,* the area formerly
called Powell Ground.? The name of the event stems from the place where early Japanese immigrants
used to live. Japantown, in the strict sense, no longer exists except for a few buildings such as the
Vancouver Japanese Language School and the Vancouver Buddhist Temple because during World
War II, Japanese Canadians were removed to internment camps. A special attachment to the area has

been retained especially among elderly Japanese Canadians — a nostalgia for that place. Powell Street



represents Japanese Canadians’ pride in their historical legacy.?®

The festival is organized by the Powell Street Festival Society.?” Various programs such as
Japanese drums, dance performances, and martial arts demonstrations are presented. The mikoshi
parade is a clear symbol of Japanese culture. Until recently, the mikoshi was only carried inside
Oppenheimer Park owing to city regulations. In 2019, however, the Rakuichi was allowed to carry
maekoshi on the street by the park. This is the original style of a mikosht parade, normally performed

along the streets as spectators watch.

3-3. The Nikkei Matsuri

The Nikkei Matsuri is organized and conducted at Nikkei Place, a multi-faceted facility located in
Burnaby, British Columbia.?® The facility has contributed to the enrichment of both Japanese Canadians
and regional communities, providing various programs and events. The first Nikkei Matsuri was held in
2013, and since then, it has been held annually on Labour Day and the day before. Outdoor events such
as a mikoshi parade, a Japanese drum performance, and Japanese dances are held on the lawn in front
of the main building. As for indoor programs, there are a Japanese traditional dress show, a Japanese
classical dance performance, martial arts demonstrations, and a tea ceremony. In addition, shops and
food trucks tempt the visitors. More than 14,000 visitors come to enjoy the festival.?’ The Rakuichi has
taken part in the event since 2014 at the request of the festival organization committee.

Usually, this particular mikoshs is displayed at Nikkei Place throughout the year (see Figure 4).
Although the facility is by no means a shrine, the mikoshz is carefully kept in a glass cabinet situated
near the main entrance of the building. The mikosht parade is performed only on the first day, and it is
returned to this cabinet after the parade. The exhibition of the mekoshi possibly serves as a reminder
of the festival throughout the year. At the same time, this display of a core item of the event is visual
evidence of ethnicity in practice. On the second day of the festival, visitors come to see the gorgeous

mikoshi at very close range.

4. Discussions

Traditionally in Japan, mtkoshi is a portable temporary shrine for a particular deity that is
usually housed deep inside his/her permanent shrine. Before starting a mikosh? parade, a solemn ritual
is held by a Shinto priest. He/She is believed to be an intermediary between humans and the deity, and
the spirit of the deity is temporarily transferred into the mikoshi through the priestly ritual. Participants
have to keep their heads down while the ritual is performed. In this ceremony, offerings such as rice
wine, water, and salt are arrayed on a raised tray. A prayer called norito is read before the deity by the
priest as an indispensable element of the ceremony. Norito is based on the idea of kotodama, which
means the spiritual soul or energy of words filled with miraculous power. The prayer is written out and
read in classical Japanese because it is believed that the deity would understand classical Japanese more
easily than modern Japanese. Sometimes the priest waves a wand over the mikosht. The spirit of the
deity is installed in the mekoshi while the prayer is being slowly read by the priest. This ritual is called
matama-ire. The deity is believed to possess an efficient force called mitama.

After the ceremony, the mikoshi is handed over to the chief parishioner, and bearers begin
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to carry it along the streets. After the parade, the bearers take it back to the shrine where the deity
is normally enshrined.?® Again there is a ritual. The spirit of the deity is transferred back into the
permanent shrine while a prayer is being read by the priest. This ritual is called mitama-kaeshi. After
the ritual, the mikoshze is carefully kept inside a cabinet until the next festival season. In general, the
cabinet is specially built within the precincts of a shrine.? Rituals such as mitama-ire/mitama-kaeshi
are regarded as a core motif of a Shinto festival, but this purely religious aspect does not seem to appeal
to most onlookers. On the contrary, they are more interested in the lively parade.

In Greater Vancouver, all the members of the Rakuichi are not parishioners but play the part
of bearers. Since no Shinto shrine exists in their community, they are aware that no deity is installed
inside their mekoshi. They simply feel that their mikoshi has something spiritual, though there is no
deity actually present. At the Steveston Salmon Festival, the mikosh? can be regarded as one of the
colorful floats that contributes to the merry-making holiday event. At the Powell Street Festival and
the Nikkei Matsuri, the mekoshi performance is allowed within a very limited space. Especially at the
Nikkei Matsuri, the venue is limited to the lawn within the property because the mikoshz is not legally
permitted to be carried on the public streets. Bearers have to circle the scaffolding set in the center of
the lawn. The present representative of the Rakuichi laments that it is difficult to move forward in an
elegant circle within such a small space.®

In Japan, the bearers usually carry mikioshi on the streets, which allows the deity to visit
the people of the district. Some neighborhood associations have their own mikoshi, competing with
each other in the festival. These are often called chokai mikoshi, or neighborhood mzikoshi, and are
basically kept in the chief parishioner’s home or in a community space. When the event is approaching,
neighborhood association members are busy decorating their mzkoshi with shiny ornaments, hoping to
make them stand out. Local residents and visitors are excited to see different mikoshi performances.
This is usually considered an exciting highlight of the event. By the end, both bearers and spectators
get so intoxicated that they merge into one united community. The mikoshi parade serves to purify and
bless the homes in the neighborhood and brings the community closer together in a spiritual unity. In
a sense, the parishioners are “inviting the deity into their community.” Carrying the mikoshi without
doing mitama-ire is not authentic at all. A mikoshi parade performed in Canada seems to be only a
cultural spectacle.?® Those who are not familiar with Shinto and the role of mikoshi just regard it as a
radiant, shiny, and exotic cube carried by vigorous bearers. Most Canadian onlookers do not care what is
inside the box, and just enjoy a spectacular performance.

Ashkenazi asserts that “festivals are run by people, organized and organizing themselves in

some way, who adapt, change, and reject symbols as the need arises.”™

In many places in the world,
discussions are ongoing as to how to organize festivals. Not only organizers but participants of the three
festivals mentioned above are now having fervid discussions about their management. The Rakuichi, for
instance, have had a series of heated discussions as to how to deal with their mikoshs from a religious

standpoint. Minoru Yamamoto, the former representative of the Rakuichi, claims as follows:

The members’ opinions concerning religion are so diverse. That’s why we came to the conclusion
that we should choose a non-religious approach in order to consolidate our membership as a

performing group. Our purpose is to introduce Japanese culture not only for Nikkei people but



also for other Canadians. Our mekoshi belongs to our community: it is just like what they call

chokai mikoshi.>

Each member has a different religious background. Thus, there is no unanimity as to how to
deal with mikoshi regarding the central ritual item. Discussions about the religious aspect of mikosht
caused friction among the members, with the result that some members left the Rakuichi and recently
formed a new mikoshi performance group.

Each region in Japan has its own “authentic” festival style. For example, the mode of carrying
makoshi differs in each region: riding on mekoshi to encourage the bearers is strictly prohibited in some
places. Since there are various kinds of local rules, the leaders of the Rakuichi needed to have a delicate
approach to such differences to unify all the members. Yamamoto, one of the founding members of the
Rakuichi, has been a reliable man with strong leadership, managing the group in harmony for decades.
He decided to leave his position in 2019, and the practical management of the group was taken over by
the new representative, Hiro Moriya.? He was born and raised in Tokyo, immigrated to Canada in 2007,
and started to work as a landscape contractor. Being interested in Japanese cultural activities, he joined
the Rakuichi. Since then, he has acted as a vital member of the group, interacting with younger and
older members as well as with other groups such as festival organizers and supporters. His father used

to participate in his local festival in Tokyo, and Moriya was influenced by him. He says as follows:

The Rakuichi, from my point of view, is an ideal place for people to communicate and interact by
sharing a common purpose: carrying mtkoshi. Participation in the Rakuichi does not require a
commitment to any particular sect of Shinto for that matter. To tell you the truth, we welcome
anyone with any religious background. Strong affection for Japanese-style festivals is the only

requirement.*”

Under Moriya’s leadership, the Rakuichi is endeavoring to expand its activities. There are two
major attempts concerning how to perform in the festivals. First, in the Nikkei Matsuri, the Rakuichi has
recently introduced onna mikoshi or women’s mikoshi and kodomo mikoshi or mikoshi for children.
According to Moriya, the new plan is to carry mekoshi for two days: regular mikoshi will be carried on
the first day, and onna mikoshi and kodomo mikoshi will appear on the following day.® Up to now,
almost all the bearers have been men. Women hesitated to become members even though they really
wanted to join the performance. As for children, the younger generation is less likely to participate in
traditional events in Japan. So, festival organizers try to find a way to involve the younger generation.
One example is to make kodomo mikoshi, so that children can experience the festival by bearing small-
sized mikoshi, which may help overcome the generation gap. In this way, the tradition may be kept alive
across the generations. The Rakuichi chose to use older mikoshi for women and children because it is
relatively small in size and easy to handle. The Rakuichi attempts to provide opportunities to involve
future potential members.” According to Moriya, the participation of children has increased 1recently.40
That suggests that parents are taking their children to these cultural events. A certain member’s son
has just started to practice the taiko drum. There is a great potential for young children to inherit the

festival culture.
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Second, the Rakuichi has made another attempt to be true to the traditional Shinto festival.
In 2019, for the first time, they held an opening ceremony before their performance at the Nikkei
Matsuri. Members had discussed whether they should hold an opening ceremony before their mikoshi
performance at the Nikkei Matsuri. As a ceremony had already been conducted at the Powell Street
Festival, it was natural and reasonable to do so at the Nikkei Matsuri as well. The Rakuichi reached the
unanimous conclusion that they should hold an opening ceremony. As there is no shrine in and around
Vancouver, choosing a substitute priest was a reasonable and acceptable idea.!! Hence, one of the
members was chosen as a substitute priest, and he was taught how to conduct the ceremony by a man
with knowledge of Shinto rituals. On the festival day, he was dressed in formal attire and chanted norito
in front of the bearers and spectators. Food offerings of dried squid, small dried sardines, and Japanese
rice wine were presented on a raised tray while the norito was chanted. Moriya recalls that the noisy
crowd became quiet when the ceremony was taking place.* Only then did they start to carry their
makoshi, just as in Japan. It seems that the mikoshi was sacralized by adopting an opening ceremony
that is similar to a mitama-ire ritual. On the one hand, being faithful to a Shinto festival style keeps
members spiritually motivated so that it eventually helps consolidate a closer relationship among them.
On the other hand, the ceremony gives a chance to Canadian spectators to discover a religious aspect of
mikoshi.

Then, do members of the Rakuichi really have any religious beliefs? In the interviews, Moriya
claims that members do not care about religion.*® But given the fact that they join the ritual before their
performance, it can be assumed that a sort of acceptance is present among the members. As already
explained, most bearers are immigrants from Japan. They were born and raised in Japan and received
“moral” education at school. They had doutokw (morals) lessons every week in elementary school. One
of the aims is to create collective moral sense among the Japanese. For example, there is a passage in a
textbook targeted at grade 1 and grade 2 students that tells about a boy who is involved with the Gion
Matsuri, a traditional festival held in Kyoto.** According to the textbook, a boy and his father participate
in the Gion Matsuri by playing musical instruments. The boy feels like giving up practicing his musical
instrument. But the father tells his son that he had the same feeling when he was a child, but he never
gave up and kept on practicing because he was taught by his father.*® This story tells us that a traditional
festival has been inherited from generation to generation, strengthening community ties that maintain a
heritage supported by community members.

This story is a good example of the concepts behind moral education. Japanese people imbibe
a kind of morality that is essential for creating collective Japanese values. They share common social
norms such as collective harmony, sympathy, and compassion, which have been passed down through a
great number of generations. Obviously, members of the Rakuichi share a collective sense of belonging
to their ancestral homeland. Through participation in these festivals, the Rakuichi works both to
preserve their Japanese heritage and to strengthen the connectedness of their community in Canada.
On the one hand, it is certainly true that newly arrived Japanese take the initiative in retaining Japanese
culture — what they call “Japaneseness.” On the other hand, it is worth noting that religious belief is not
the only factor that binds the members into one team. They enjoy their mikoshi festival inasmuch as it

is a symbol of their pride and identity in Canada.



Conclusion

I have discussed the mikoshi parade and the Rakuichi in Greater Vancouver mainly from a
socio-ethnic-religious standpoint. In Japan, a Shinto festival has its own ritual aspects; however, it tends
to lose its ritualistic symbolism and become a secular festivity with various forms of entertainment
sponsored by collaborators. In Canada, mikoshi is perceived as an ethnic icon of Japanese culture
deeply connected with a Canadian festive event, rather than as a religious object for celebrating a Shinto
festival. The mikoshi parade in Greater Vancouver seems to be a casual and secular opportunity to
present a cultural spectacle, a showcase of ethnic heritage. The form of the festive events has been and
will be changing with the passage of time.

It is speculated that the Rakuichi carries their mikoshi in order to retain Japanese festival
culture. Consequently, the abstance of a Shinto shrine in Vancouver does not seem to matter to them. It
is revealed that members believe that something spiritual exists in their mikoshi and they feel devoted
to maintaining their mekoshi with reverence just as it is treated in Japan. Members are sincere about
following the institutional Japanese traditions, showing profound reverence in handling their mikoshsi.
That is why, they keep it so carefully in a glass cabinet situated in Nikkei Place, where it is known as a
symbolic place among Nikkei people.

The members of the Rakuichi are earnest enough to want to be true to the authentic style of the
Japanese festival. The Rakuichi seems to be a good old Japanese neighborhood association where people
assemble and exchange various ideas about not only religious festivals but miscellaneous daily issues.
The members are close acquaintances with a strong sense of belongingness. They spontaneously help
one another to prepare for better performances. The mikoshi parade in those festivals will continue
to have some association with a Shinto ritual so long as the members commit themselves to those
events. They are trying to present the authentic style of mikoshi to the Japanese Canadian community,
consciously maintaining important links with the spiritual-cultural tradition of Japan, for the sake of
retaining Japaneseness in Canada. The Rakuichi will be seeking a way to enhance their unique ethnic
identity through participating in festivals held in and around Vancouver.

As this article is based on a case study in Canada, there is much room for further research on
the role of mikoshi performances in festivals held in other countries. For example, more investigation is
needed on who organizes the festival, what roles mikoshs play in maintaining ethnic identity, and, most

importantly, how mikoshi are maintained in other natonal contexts.
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Figure 1 Mzikoshi at the Nikkei Matsuri

Taken by Yuukichi Niwayama

Flgure 2 Maple Leaf Logo

Taken by Yuukichi Niwayama



Figure 3 Poster (2019)
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Notes
I would like to thank Hiro Moriya, the present representative of the Rakuichi and Minoru Yamamoto,
the former representative for having interviews while I stayed in Canada. I also would like to express

my deepest appreciation to all the members of the Rakuichi.

1 Greater Vancouver refers to the metropolitan area that includes suburb cities such as Burnaby,
Richmond, and Surrey.

2 Motohira Yamakage, The Essence of Shinto: Japan’s Spiritual Heart (Tokyo: Kodansha
International, 2006), 38.

3 About 30 days after birth, the child is likely to be presented at a local shrine. This is the first time that
parents present the child to tutelary deity that will become his or her special guardian. A shrine priest
chants prayers blessing the child during the ritual.

4 The Jinja Honcho, http://www.jinjahoncho.or.jp (accessed February 10, 2020)

5 Shrines are also established in foreign countries. In Brazil and Hawaii, for example, Japanese
immigrants established many shrines praying for good fortune.

6 For example, Meiji Jingu is located in the center of Tokyo and it is one of the most popular shrines,
receiving a large number of visitors every new year.

7 Fumihiko Katayama, Nihonjin wa naze mushukyo de irarerunoka [Why do the Japanese remain
non-religious?] (Tokyo: Hara Shobo, 2016), 18.

8 Michael Ashkenazi, Matsuri: Festivals of a Japanese Town (Honolulu: University of Hawaii Press,
1993), 160.

9 Manzo Nagano is officially acknowledged as the first immigrant to Canada from Japan. He started to
work as a fisherman and later he launched his own business.

10 For more details about the history of Buddhism temples in Vancouver area, see Masako Iino, “BC shu
no bukkyokai to nikkei kanadajin komyuniti” [Buddhist temples in British Columbia and Japanese
Canadian community], Tokyodaigaku amerika taiheiyo kenkyu [Pacific and American studies]
vol.2, 2002, 45-61; Masanari Ikuta, Kanada Bukkyo enkakusht [History of Buddhism temples in
Canada] (Toronto: Kanada Bukkyo Kyodan, 1981)

1 For more about the history of Japanese Canadians, see Ken Adachi, The Enemy That Never Was:
A History of the Japanese Canadians (Toronto: McClelland and Stewart, 1976); Roy Miki and
Cassandra Kobayashi, Justice in Our Time (Vancouver: Talonbooks, 1991); Arthur K. Miki, The
Japanese Canadian Redress Legacy: A Community Revitalized (Winnipeg: National Association
of Japanese Canadians, 2003)

12 Tn some internment camps, facilities were managed until 1946.

13 Tn the points system, categories such as age, education, degree of fluency in English or French are
examined.

14 For more about the centennial anniversary, see Japanese Canadian Centennial Project, A Dream of
Riches — The Japanese Canadians 1877-1977 (Toronto: Dreadnaught, 1977)

15 The Association was established in 1974 to help Japanese Canadian elders who needed care for
supporting themselves. Since its inception, the Tonari Gumi has made efforts to meet the needs of the

community, providing a variety of programs.



16 Tn addition to the mikoshi performance, the Rakuichi started to practice shishi-masi or Japanese lion
dance that is the traditional Japanese performing art.

I The organization was founded in 1948 as public service cooperation that promotes the art and cultural
activities.

18 The Rakuichi’s mikoshi is still in the process of decorated. Recently, the group has purchased
decorative parts to be added to the mikoshi.

19 Except these festive events, the Rakuichi gives a performance depending on the request by organizers.

20 Tt is difficult to find bearers of mikoshi even in Japan. In villages, shrines seem to function more as
spiritual centers for the community, as compared with ones in urban areas. As the population of Japan
has been in decline, fewer and fewer people now commit themselves to their local festival. In certain
rural areas, mikoshi is towed by truck owing to a lack of bearers. This is quite a strange phenomenon,
but it reflects one real aspect of the current festival style.

21 For general information about the festival, see http://www.stevestonsalmonfest.ca (accessed October
10, 2020)

22 Gihei Kuno, who came from Wakayama prefecture, found an abundance of salmon in the Fraser River
in 1889.

2 For general information about the festival, see http://www.powellstreetfestival.com (accessed October
10, 2020)

24 The park is named for Vancouver’s second mayor, David Oppenheimer, who contributed to the
development of the city.

% Baseball was often played in Powell Ground. Young Japanese Canadians formed the Asahi baseball
team in 1914. The team was dissolved owing to the mass removal of Japanese Canadians. The team
was inducted into the Canadian Baseball Hall of Fame in 2003.

26 For more details about reviving Powell Street, see Masumi Izumi “Reclaiming and Reinventing “Powell
Street”: Reconstruction of the Japanese Canadian Community in Post-World War Il Vancouver,” in
Nikkei in the Pacific Northwest: Japanese Americans and Japanese Canadians in the Twentieth
Century, Louis Fiset and Gail M. Nomura eds. (Seattle: University of Washington Press, 2005), 308-
333.

2T In addition to organizing the festival, the group encourages artists to promote arts and cultural
activities.

28 Nikkei Place is a general name that includes the Nikkei National Museum & Cultural Centre (Nikkei
Centre), Nikkei Seniors Health Care & Housing Society (Robert Nimi Nikkei Home and New Sakura-
so0), and Nikkei Place Foundation.

29 A data given by the Nikkei National Museum & Cultural Centre.

30 In certain regions in Japan, bearers take the mikoshi to a river where they purify it and themselves.

31 In some places, mikoshi is carefully kept by a loyal parishioner or a neighborhood association.

32 Interview with the new representative of the Rakuichi (December 15, 2019, Port Coquitlam, British
Columbia)

3 For more discussions about cultural spectacles, see Paul A. Bramadat, “Shows, Selves, and Solidarity:
Ethnic Identity and Cultural Spectacles in Canada,” Canadian Ethnic Studies 33, no.3, (2001): 78-
98.
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34 Michael Ashkenazi, 13.

3 Interview with the former representative of the Rakuichi (October 12, 2019, Burnaby, British
Columbia)

36 OQut of respect for Yamamoto, the Rakuichi held a farewell ceremony at the Nikkei National Museum
& Cultural Centre. Guests including Hisao Taki, a donor of the former mikoshi, were invited and gave
speeches, paying tribute to Yamamoto. See The Vancouver Shinpo, Vol.41 No.7 February 14, 2019.

37 Interview with the new representative of the Rakuichi (December 15, 2019, Port Coquitlam, British
Columbia)

38 Ibid.

3 In some places in Japan, there are strict rules governing the selection of mikoshi bearers. Bearers are
required to attend regular meetings without fail, which consolidates the team so that they can give
their best performance on the festival day.

40 Interview with the new representative of the Rakuichi (December 15, 2019, Port Coquitlam, British
Columbia)

41 Tn fact, the lack of Shinto priests in Japan is an urgent issue in the management of shrines, including
the holding of seasonal festivals. Since the number of Shinto priests is much smaller than that of
shrines, it is not rare that one priest manages two or more shrines at the same time. In some areas
of Japan, a representative of the parishioners plays the role of a Shinto priest when they hold their
seasonal festival.

4 Interview with the new representative of the Rakuichi (December 15, 2019, Port Coquitlam, British
Columbia)

4 Tbid.

4 The festival began in 866 when a plague struck Kyoto. Prayers were offered in the form of a festival
to stop the epidemic. This festival is considered to be the prototype of summer festivals. For more
detailed analysis of the Gion Matsuri, see Michael K. Roemer, “Shinto Festival Involvement and Sense
of Self in Contemporary Japan,” Japan Forum Vol.22, 2010 Issue 3-4, 491-512.

4 Ministry of Education, Culture, Sports, Science and Technology, Watashitachi no doutoku [Our
morals] (Hashima: Bunkeido, 2017), 154-167.
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Understanding Trends in Economic Status among Japanese
Immigrants in Mexico during the Early Period (1897-1927):
By Exploring Personal Histories Described in the book of

Hachitaro Taki’s The Great Treasury Mexico (1927)

Takehiro Misawa (Tsuda University)

For this paper, we create a database on the changes in the economic activities and status of Japanese
immigrants in Mexico (1897-1927), focusing on the 227 people described in The Great Treasury
Mexico (1927), and herein present the aggregate results of descriptive statistics.

Changes in economic activity are described separately for the period before economic independence
and the period after independence. The former focuses on the choice of occupation and economic
activities to accumulate economic and human capital necessary for independence, and in the latter
focuses on changes in economic status after independence.

With regard to the change in economic activity before economic independence, the formation process
of not only economic capital but also human capital is indispensable for independence. This is shown by
the transition away from manual labor of contract immigrants who have obtained a certain amount of
funds necessary for economic independence afterwards, to family employees who can obtain knowledge
of language skills and lifestyles at the same time they earn wages, and clerks who can learn business
know-how through practical experience.

The change in economic status since independence revealed that more than one-third of business
owners were in joint management positions at the time of independence. In other words, joint
management was chosen to secure requirements that were difficult for individuals to meet on their own:
economic capital, human capital, and labor. The decline in the same status seen by 1927 indicates that it
is a passing phase leading up to independent self-employment. On the other hand, the downward trend
of independence and self-employment itself means the improvement of their economic status by the two

choices of business expansion and diversification.

Keywords : Japanese immigrants in Mexico, Economic and human capital, Change in economic status
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Research on Japanese overseas migration based on the Japanese-language
newspapers published by immigrant communities in Latin America
Launch of the “La Plata Hochi” and establishment of the
“Okinawa Kenjin Rengokai” in Argentina

Fuko Tsukino (Okinawa International University)

This paper focuses on the interest in attribution of the Okinawa immigrant society in the launch of
the “La Plata Hochi” newspaper and the establishment of the “Okinawa Kenjin Rengokai” (prefectural
federation) in postwar Okinawa immigrant society in Argentina.

For the immigrant Japanese society in Argentina, newspapers such as “La Plata Hochi” are
published for information sharing. The paper published by the request of Okinawan immigrants. And
an organization for Okinawa immigrants was also sought, leading to the establishment of the “Okinawa
Kenjin Rengokai”.

In this paper, we first confirm the background of the launch of the “La Plata Hochi”. And then, will
focus to the “relief activities” which held in Argentina by Okinawans after the World War II. What was
common to the launch of the newspaper and the establishment of the federation was the interest in
the attribution of Okinawa after the war. It was deeply related to how to take on the “problems” faced

by their homes under US occupation in remote locations.

Keywords : newspaper, “La Plata Hochi”, Okinawan, Argentina, World War IT
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