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JICA Yokohama (Japan International Cooperation Agency Yokohama Center) was
established in Yokohama'’s Minato Mirai 21 district in 2002 to serve as a hub connecting
the people of Kanagawa and Yamanashi prefectures with the world at large. It engages
in a wide variety of activities including receiving training participants (incl. Young
Leaders) from developing countries, citizen participation cooperation programs, support
programs for descendants of Japanese emigrants (Nikkei), SME support and private
sector collaboration programs, and volunteer programs. In the jointly established
Japanese Overseas Migration Museum, we display records of the history of Japanese
overseas migration and migrants, and we aim to promote widespread knowledge of the
Japanese migrants who were, so to speak, the forerunners of international cooperation.

JICA Yokohama is located in Yokohama, the cradle of various cultures and foreign
migration in Japan. As a hub for international cooperation in the region, JICA Yokohama
engages in a variety of PR activities including introducing the aforementioned programs
to local residents and hosting exhibitions and lectures to deepen visitors’ understanding

of international cooperation.

Director-General, JICA Yokohama and Japanese Overseas Migration Museum

Suguru Nakane
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JICA Yokohama Exhibitions and Artworks

In 2021, JICA Yokohama refurbished its exhibitions and the facility interior based on the
idea of incorporating artwork around an international cooperation theme. Multiple creative
personalities were involved in this renovation project, including Japanese-Brazilian artists,
artists with a background as Japan Overseas Cooperation Volunteers, and other artists with
a deep connection to JICA Yokohama projects, as well as illustrators and architects. Enjoy
a work on the history of migration by a Japanese-Brazilian artist, a participatory work
created by a former Japan Overseas Cooperation Volunteer, a panel exhibit in a space
based on the concepts of land and sea, and other unique exhibits and art on international
cooperation and Nikkei communities. These works are all based around the themes of
“enjoying learning” and “relaxing viewing” experiences. In the third-floor Port Terrace Cafe
overlooking the Port of Yokohama, new works have been added from Japanese-Brazilian
artists, along with new sofa seating on the terrace so visitors can enjoy a meal or tea in a
comfortable environment. All of these art and exhibit designs were created for JICA
Yokohama by sincerely passionate artists and other creatives, based on the theme of
international cooperation and Nikkei support programs run by JICA Yokohama. These
works can only be seen here. Please come enjoy the works and exhibits to be found
throughout JICA Yokohama.
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JICA’s Mission & Projects 1st Floor Entrance
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Design: dot architects Oscar Oiwa
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Special Exhibition Travelling around the World (New Country)
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2nd Floor Entrance Installation Art
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FUJI Hiroshi Messenger
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JICA EXBNTER
JICA’s Mission & Projects
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The first-floor exhibition showcases JICA’s vision and the international cooperation
projects in which it is engaged across the world, as well as various projects pursued by
JICA Yokohama and SDGs. This exhibition was designed by dot architects, a group
engaged in architectural design among various other activities, whose themes for the
exhibition were “the sea” and “the various regions of the world where people live
(continents and islands).” The blue-painted benches on the lower area symbolize the
sea, while the various colorful tower-like structures in the upper area represent the
diversity and character of areas throughout the world. UMA/design farm was
responsible for the graphic design which successfully demonstrates, and the result is
an easy-to-follow educational exhibition that mixes both photos and pictures.

This is a space where one can relax while still learning about international cooperation

in a fun, lively environment.

NOILIdIHX3
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The first-floor Special Exhibition Area hosts special exhibitions every few months.

Feel free to enjoy any of the relevant books on the area’s bookrack.
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Second-floor Hall

ERHAICET 2B RAN—RELTERBHEZToCWEYT (B/REAM
DERIF1HAEE). CEL0HBH(ZIICABIEICSHEMKILZS L,
These areas are lent out for free as an exhibition space for international

cooperation-themed exhibitions (generally one-month in duration).

If you are interested, please contact JICA Yokohama.
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First-floor Entrance
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Artwork Title: Travelling around the World (New Country) Artist:Oscar Oiwa
HEE:77VL (BRT 7V AZH) R v —H—RUICLBHEE

Country of Origin:Brazil (2nd generation of Japanese Brazilian) Media:Hand drawing with marker pen



Oscar Oiwa is a second-generation Japanese-Brazilian artist born and raised in S&o
Paulo. Based in New York, he is an international artist who showcases his work across
the world in South America, Asia, the United States, Europe, and elsewhere. This work,
titled “Travelling around the World (New Country)”, is created by Oiwa himself by hand
directly on the first-floor entryway glass at JICA Yokohama. Inspired by the scene of
emigrant ships departing the Port of Yokohama in the early 20th century, the work
depicts emigrant ships departing the Osanbashi Pier and the Red Brick Warehouse in
Yokohama bound for new lands and the ocean towards the Central and South America.
It will honor the Japanese emigrants who departed for the new world overseas. This is
a work that can only be seen at JICA Yokohama, for which it was proposed since it is
home to the Japanese Overseas Migration Museum, a museum that covers the history
of Japanese migrating overseas. This work consists of a series of works including those

at (D) the second-floor entrance and (E) the second-floor atrium pillars.
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Second-floor Entrance
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This work, “Osanbashi”, is displayed on the second-floor entryway glass as part of the
“Travelling around the World” series. It depicts Yokohama'’s Osanbashi Pier in the early
20th century and the actual emigrant ship “Tenyo Maru” that departed from it. It aims to
evoke in visitors, as they walk towards the entrance depicting the Osanbashi Pier of that

era, the scenery of the time and the emotions of the Japanese migrants.

ERZ  bIRYV T - TIYVE -3 - T—F (KEALE)
Artwork Title: Travelling around the World (Osanbashi)
T—TAR I KEFRAH—L

Artist:Oscar Oiwa

HEE: 77V (BR7 7V VAT

Country of Origin:Brazil (2nd generation of Japanese Brazilian)
R T VAR O— AV Ty —MIER

Media:Digital drawing printing on a vinyl sheet

IHOM LYY
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Second-floor Atrium Pillars
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This work, displayed on the five pillars facing the second-floor atrium as part of the
“Travelling around the World” series, depicts seven emigrant ships (Kasato Maru,
Hawaii Maru, etc.) that actually departed from Japan carrying Japanese migrants for
Central and South America, Hawaii, the United States, and other countries.

VEGRG b INYV T - T IR Y D—LR
Artwork Title:Travelling around the World
T—=T AR I KIEFRA—L

Artist:Oscar Oiwa

HEE: 77V (BR7 7V VAZH)
Country of Origin:Brazil (2nd generation of Japanese Brazilian)
R FYaRa—A 5%y —MIER]

Media:Digital drawing printing on a vinyl sheet

Wik 13 ZD
Atri

H1 P4 AR B4 Ebu, e

Pillar 1 Kasato Maru+Sakura Maru Pillar 4 Hawaii Maru

H2  zodsbondh H5  FALTH

Pillar 2 Buenos Aires Maru Pillar 5  Santos Maru

H3  KFEA-FER

Pillar 3 Tenyo Maru-+Shinyo Maru

IHOM LYY
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JICA BRHESZBRERER

JICA's Support Program for Nikkei Communities

2BEDEIRTIE, BRHESZEREELZBNLTVET, JICAIE. EICHEXR~DE
FEHCHLT, BEEECOEBELEENRTEEXND/ODOXELToTEEL
WG, ARTEOMATRICLIBBICHIST 2720, BBHEBUCLAMER
EROELAEZE. RSAFTEZUEIECET 2L E_BLTOES., £
HRTHI60FANIEEE - BRAL, SEIEANBFTEEL. BELEOR
BYEARED TBRITIB] * [/—br—] LLTEEAREERZLTOET, 5L
ERHEOFEENBREDLDFRNEIC A>T LS, JICAIZARHELDEE -
WHHICE TR0 EHERIELTWE T, 1BEDOEEBNB/REFERRot architects
(FybT7—=F720Y) HFHICWIRERIE, HROKELBEEF—TELTTY
AVENTOET, BOFEL LIBOKEL, BETHIEELMTEBANLELN
FEARANBEEOH A A=Y L, BEERIEIBEVELTVHET,

The exhibition on the second floor showcases JICA’s support programs for Nikkei
communities. JICA provides support for primarily migrants to Latin America to help
them settle into stable lives at their destinations. Initiatives currently being implemented
primarily include welfare for the elderly and personnel training to address issues
related to generational transitions within Nikkei communities, as well as more recent
years’ initiatives targeting harmonious multicultural communities. The roughly 3.6
million Japanese-descended migrants and their descendants located throughout the
world are flourishing in a variety of different fields and play important roles in their
destination countries’ development, in addition to serving as important partners or
bridges with Japan. JICA is shoring up its initiatives focused on collaboration and
cooperation with these Nikkei communities to further strengthen their connections with
Japan. As with the Project Showcase Exhibition on the first floor, this exhibition was also
designed by dot architects and is based on the themes of the sea and continental
regions of the world. The dark blue and the upper level’s light blue evoke the sea,
based on the concepts of the port city of Yokohama and the Japanese migrants who

voyaged overseas by ship.

NOILIdIHX3
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Installation Art
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YERBTBF YT E/RHENRTE [Avtrdv—] ERIIT, KEINLFLH,
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DT, FOTBWLE BfCAYE—VEENT, KICDBLTLEIL,

¥V RAL—vay PP EHEEEEH VL ODERLT ZRIBFE,

Drawing inspiration from his experiences in Papua New Guinea in the late 1980s as a
Japan Overseas Cooperation Volunteer for the visual arts, FUJI Hiroshi is an artist who
is very active at exhibitions and art projects both in Japan and abroad. Located on the
second floor, his work “Messenger” recreates migrants’ destinations based on
anecdotes collected from Japanese-descended individuals, Nikkei community
volunteers, and others in Central and South America involving the plants and animals
that inhabited the destinations of Japanese migrants. In this participatory work, the
“messengers” are the animals who were native to the virgin forests of the pioneer era,
such as anteaters and armadillos, as well as creatures such as sloths and capybaras
that still inhabit the migrants’ destinations. These “messengers” deliver messages from
the migrants to the visitors, and the visitors leave their own messages to be delivered to
future generations by the messengers. Anecdotal stories involving the plants and
animals are posted alongside their photos. Come browse the exhibit, write a message

on one of the narrow strips of tanzaku paper, and hang your message on the tree.

*Installation art: Expression method to make artwork including the place and the whole space.

VB Avterdv— T—T4RMEEEE HEEBAR RO ATAT
Artwork Title:Messenger Artist:FUJI Hiroshi  Country of Origin:Japan Media:Mixed media

IHOM LYY
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Coloring Artwork

A28 <A bRIE, NERZEMER T, REGEEZHA(TFEE S/ —
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RUBRADH2OBELELTALICHN TS, BEFLROVZLT2ROBIIE
HTHRBLTHIET,

IKUTAKE Makoto is a former primary school teacher turned Yokohama-based illustrator
who works on illustrations for advertisements, books, textbooks, murals, and other
media. This work, titled “The History of Nikkei”, is based on his research into the history
of Japanese migration and migrant culture and lifestyles abroad. It is a participatory
work in which visitors can enjoy coloring in pictures while learning about Nikkei
communities overseas. The work is filled with scenes from towns inhabited by Japanese
migrants to the United States, Central and South America, and elsewhere, as well as
scenes from their daily lives and local culture. It conveys the courage, hard work, and
history of such migrants, spanning several generations at their new homes. At the
center of the work is the Port of Yokohama from which many emigrant ships departed,
and JICA Yokohama, which strives to connect Nikkei communities throughout the world
with Japan itself. Join in the coloring and learn about the history and culture of
Japanese migrants and Nikkei people overseas. You will also be able to take the

coloring work home with you.

Ve BRBROSH HHE : BE

Artwork Title :History of Nikkei Country of Origin:Japan

T—T4ARM A0 27=at M TYARR—A v TRy —MCER]
Artist: IKUTAKE Makoto Media:Digital drawing printing on a vinyl sheet

IHOM LYY

23



24

MUSEUM

BB ER R

BNBERRE (L BARAAOBHNBEDOREL S, BE
BEOH RO BAELEECARICH L TRALAEKREILE
BEZCDALICE STt 2002F (TR R
fRH B D — D TH o/ HF) || REIET (CBREEL XL
fzo BRTIE JICAORISAEBO—DH, Bitk, E(C
FRER~DOBERFO—BEHE /e b, HEEKE
ZNITEITIT 2NV LR~ OBEEE /253
RELTWET, BHEHID20BAFEDRE(CHTD,
2022FARICBTRARE—EBY =2—T 1L, IAFEDH
RARENAI2=T A DEFRILE BT HELH(C T
NTOADFIALE I BLEATWEETELSE
FAHARREF 7oy, i 2BROEDANEL .

ASER

BRER | K-
10:00-18:00
(AfBIX17:30%T)

K RERIRER
RENHREOS S, BEKE

jicayic_jomm_info@jica.go.jp



Japanese Overseas Migration Museum

Located in one of the emigrant ships’ departure cities of
Yokohama, Kanagawa Prefecture, the Japanese Overseas
Migration Museum was opened in Yokohama City in 2002 to
educate the public about the history of Japanese migration
overseas, the roles played by migrants and their
contributions to Japan and the countries they emigrated to.
Because one of JICA’s predecessor organizations played a
part in post-war migration programs for Latin America, this
exhibition focuses primarily on migration to Latin America as
well as even earlier migrant destinations such as Hawaii and
elsewhere in North America. To commemorate its 20th year,
the exhibition was partly updated in April 2022 to reflect
recent people of Japanese descent and the diversification of
their community, as well as making the exhibition accessible
and enjoyable for all by incorporating an audio guide, braille

blocks, braille captions, and more tactile exhibits.

WN3ISNIW

No entry fee

Hours: Tues. to Sun.
10:00 AM to 6:00 PM
(No entry after 5:30 PM)

*

Closed Mondays.
If Monday is a national holiday,
the museum will be closed on

the next non-holiday instead.

jicayic_jomm_info@jica.go.jp

1 - BRBEDED) | TlE, BEEOETHCEMERBCOVWTBNALTNS,

1 - The “Path of migration” display introduces the articles that migrants took with them and

the preparations they made for their voyages.
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2 - Display entitled “Float decorated with fruits and vegetables grown by Japanese farmers at Rose Festival in Oregon, USA”
3 - An impressive pioneering theater and tactile maps are displayed based on the theme of the Yguazu Colony in Paraguay.
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4 - BRIBAELETHETAVAEREALITVNCTEHRABNEALBRELLENHEEE]
5 - B/R BIRERIOBRO-HOBEERTHIK (BF/A344F) |
4 - Display entitled “General merchandise store known in Japanese as Yorozuya,

run by the Yasui brothers after emigrating to Oregon, USA”
5 - Display entitled “Map showing inns for emigrants in the Yokohama Port area (1901)” 27
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REFERENCE ROOM
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Japanese Overseas Migration
Museum Reference Room

This room contains around 20,000 reference
materials and documents on overseas migration.
It is open to any resident, student, or researcher
with an interest in the history of overseas
migration or related topics. in 2013, this Museum
was designated an Historical Materials etc.
holding facility by the Prime Minister of Japan.
In the Reference Room, visitors can read
open-access materials as well as view important
visual materials, newsletters from organizations

for Japanese-descended people, etc.

CFIAEA Usage Information
FHE MR KBE-LRE. 10:00-12:00. Hours  Tues. to Sat. 10:00 AM to 12:00 PM,
13:00-18:00 1:00 PM to 6:00 PM

FAZH 12:00-13:00. HEE, AHE,
KB, BARKOFHER

Closed 12:00 PM to 1:00 PM, Sundays, Mondays,
Public holidays and the last opening day of each month



LIBRARY
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Library

The library contains around 10,000 books,
JICA-published reports, videos, and other
materials pertaining to international
cooperation and development education.
Individuals are allowed to borrow up to five
items per person. The library also hosts
seasonal special exhibitions, readings in
multiple languages, and other events.
Visitors can also use the library’s copying
and reference services. For more

information, feel free to ask at the counter.

CFIAEA

Usage Information

BAfERFRE KFE—HEE 10:00-18:00

FifER Al MERLELZHE(EEA).
BAR (FH) . FRFIA

jicayic_jomm_info@jica.go.jp

Hours Tues. to Sun. 10:00 AM to 6:00 PM
Closed
the library will be closed on the next non-holiday

Mondays (If Monday is a national holiday,

instead) / Last day of the month (weekdays only) / New
Year's holidays

AdVdall
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BOOK PORT

Book Port

BOOK PORT is a lounge based on the
concept of a relaxed learning space with
books offering various reading experiences
through which thoughts about Japan and
the world can be shared.

Books recommended by the librarians of
JICA Yokohama Library are collected here.
This is a space where visitors can relax with
a book to enjoy a journey of the mind from

Yokohama to other parts of the world.

CHIRARA Usage Information
BASERFRI 10:00-17:30 Hours 10:00 AM to 17:30 PM
BAfER  FPEK Open Open all year round

50 (Rt BRI E 1)

(excluding New Year holidays and exceptional closure, etc.)
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RESTAURANT

Restaurant Port Terrace Cafe

Located on the third floor, the Port Terrace
Cafe offers a fantastic view overlooking the
Red Brick Warehouse, Bay Bridge, and
other locations. The cafe is set in an open
space featuring artwork on its pillars and
outdoor terrace seating from which you can
enjoy the views and garden. Cuisine from
around the world is served here, reflecting
the international character of JICA Yokohama
and its many short- and long-term visitors
from overseas. Enjoy tea and coffee or a

meal while taking in the wonderful views.

INVYNVLSIY
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HERFM  Hours

BHBEREV=T YA rECEEETW

Please see Port Terrace Cafe's website for the latest business hours.
BFEE S /Phone 045-228-8075




GARDEN
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Port Terrace Cafe Garden

From the terrace seating overlooking the
Port of Yokohama, visitors can enjoy
relaxing meals on sofas and take in views
of the garden designed by Mark
Chapman. The garden is split into five
areas: “The Rainbow Garden” based on
the colors of the rainbow, “The Herb
Garden” where various herbs are grown,
“The Waterfall Garden® built on sloping
land, a “Containers” area bringing
together perennial plants, and “The
Terrace Garden”, which contains a
curious collection of diverse plants

including shrubs, perennials, and bulbs.

INVYNVLSIY
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Pillars in Restaurant
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A third-generation Japanese-Brazilian born and raised in Brazil, James Kudo is a
leading Brazilian artist who is incredibly active in New York, Germany, Canada, and
elsewhere. Displayed on three pillars in the restaurant, this work (titled “Territorial
Displacement”) is inspired by the natural environments of the Central and South
American regions, with motifs of the earth, sky, plants, birds, and other common
elements throughout the world. This is a new work created for JICA Yokohama that
takes into account the colors of the Yokohama sea and sky visible from the windows,
aiming to inject beautiful elements of nature into the JICA Yokohama building and
thereby bring people comfort and relaxation, while also giving them time to reexamine
themselves. Feel a sense of cross-border connection with nature, people, and cultures

that exist beyond the ocean.

VR :FUNT I - FART LA ZAV L

Artwork Title: Territorial Displacement

T—TA4 A V=LK TRy

Artist:James Kudo

HEE: 77V (BR7FVVAZH)

Country of Origin:Brazil (3rd generation of Japanese Brazilian)
R T OV T4 G %y —MIENR]

Media:Acrylic painting printing on a vinyl sheet

IHOM LYY
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CREATORS PROFILE
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Oscar Oiwa
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James Kudo
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Jr—LXIFY

Photo: Oscar Oiwa Studio

Born to Japanese parents in Sdo Paulo, Brazil in
1965, Oscar Oiwa is an internationally acclaimed
second-generation Japanese-Brazilianartist who
creates while travelling between Tokyo and New
York. Oiwa creates dynamic, panoramic painting that
focus on city life and social problems mixed with
satire and humor. Oiwa’s major solo exhibitions in
the past include “Oscar Oiwa” (National Museum of
Brazil, 2011) and “Journey to the Light” (21st Century

Museum of Contemporary Art, Kanazawa, 2019).

Photo: Andrea Altemiiller

Third-generation Japanese-Brazilian born in Pereira
Barreto, Brazilin 1967. Kudo manipulates colors while
breaking everything into fragments, overlapping them
to create something unwavering amidst a world in flux.
He studied at the University Centre of Fine Arts of Sao
Paulo and the Art Students League of New York. Based
in Sao Paulo, Kudo is a leading Brazilian contemporary
artist who is incredibly active in Tokyo, New York,
Germany, Canada, and elsewhere.
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FUJI Hiroshi
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IKUTAKE Makoto
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Born in Kagoshima in 1960. After graduating from
Kyoto University of Art and Design Graduate School, he
was dispatched to the Papua New Guinea National
University of the Arts as a Japan Overseas Cooperation
Volunteer in 1986. He practices “fine art as a technique
to pour his energy into subjects not valued by society
and cause overwhelming emotional change.” After
returning to Japan, he has participated in art projects
across the world, served as Vice President of Plus Arts
(NPO), and served as Director of the Towada Art
Center. He is now a professor at the Akita University of
Art Graduate School.

Illustrator. Born in Miyawaka City in Fukuoka
Prefecture. Now lives in Yokohama City. Former
elementary school teacher. lkutake's illustrations
capture a diverse array of scenes from daily life using
loose perspective and bright colors, and his work can
be seen in many advertisements, books, and other
media. He has created and displayed large murals for
projects including a Yokohama Triennale 2017
supporters’ event, Koganecho Bazaar 2020, Yokohama
City public art, and the Sumitomo Mitsui Construction

building.
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dot architects

Photo: NAGAI Anna

Team of architects established by IENARI Toshikatsu
and SHAKUSHIRO Takeshi. They are based out of Co-op
Kitakagaya in Kitakagaya, Osaka, a “collaborative studio
created to achieve a new society.” They work with a
variety of people in the design and construction
processes, both experts and non-experts. Going beyond
just design, they are also involved in all manner of
planning for on-site construction work, research
projects, art projects, and much more. Received a
Special Mention at the Venice Architecture Biennale
2016 (Japanese Pavilion).

UMA/design farm

Founded by HARADA Yuma in 2007. Osaka-based
UMA/design farm works primarily on projects pertaining
to culture, welfare, and communities, aiming to portray
their ideals and create new experiences through graphic
and spatial works, exhibitions, and planning and
development. Believing in “thinking and creating
together,” their design process is a cycle of dialogue and
experiment. They have won awards including the GOOD
DESIGN AWARD 2016, SDA Award Top Prize, the Best
Work Award in Applied Typography from the Japan
Typography Association, and the CS Design Awards
Grand Prix.
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Mark Chapman
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CREDIT

British Creative Design Ltd

Born in Lincolnshire, the United Kingdom. A British
garden designer who has worked on everything from
landscaping to the gardens of private residences. Under
his grandfather’s influence, Mark became interested in
gardening from a very young age and went on to study
horticulture and gardening at four colleges in the United
Kingdom, in the process obtaining teaching qualifications.
As well as being invited to produce displays at garden
shows throughout Japan, he is active as a writer and
teaches at events and lecture meetings, etc. He designed
and created the Peter Rabbit™ English Garden at Fuji

Motosuko Resort.

7Yy bEE JICAEE (MIIfTEUEA ERHHIEE ikt 2-)

Projects Implementation JICA Yokohama ( Japan International Cooperation Agency Yokohama Center )

JICAZZH&Z(EE V=a—TrTaLovay

JICA Plaza Yokohama Renewal Direction

JICAZZH¥ &2(3E Y=a—T BT

JICA Plaza Yokohama Renewal Construction

BABERRE V=a2—-T BT

Overseas Migration Museum Renewal Construction

A7VY T4 K&t
offsociety inc.

HAAt AR
Tanseisha Co., Ltd.

TR TS - BE REt - BTARMEE
NOMURA Co., Ltd., NITTEN Co., Ltd.

57490 T A EREC/EE

PR Graphic design FUKUDA Maya / Hoshiniwa
FH hnEEGE

Photo KATO Ken
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JICA Yokohama Infomation
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JICAKEE IR\ ERiG/ 84S a5 —
JICA Yokohama Center

T HRIREETHREEHE2-3-1

3-1, Shinko 2-chome, Naka-ku, Yokohama City, Kanagawa Prefecture
TEL 045-663-3251
OPEN  10:00-18:00 (A#EI£17:30%T, No entry after 17:30)

BB (CLDBARARARADE T, FELIR—L_—Y FEAR SV TLy MER—VERITRELE0,
3% Opening hours vary depending on each facility.
For further information, please check our website or each page of this pamphlet.

RN\ Y—AYNe RBFE  Access
L - JREORETER  fE2:154)
INT TR By TI—RIV . % - BEGEER (Al HhbWR) 1E585
o 374 e i - BARETER AN 01— =4 1T
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| ° » - BAETRASTE R TET 4> T
IRz EN R e won
HORZENE SN \\ .g\}? T 15-minute walk from JR Sakuragicho Station
Y ~— \\ 8-minute walk from Bashamichi Station
aneasn | F7- b 4 - (Minato Mirai Line)
Al EHLE
sAng @ MR R 2uR JBFAx@EI = 2-minute walk from Unga Park cable car
5 iR terminal after first arriving at Sakuragicho
E ZQ:/;T-L‘ Station
2-minute walk from Hammerhead at the
Pier Line city bus stop after first arriving at
Sakuragicho Station
[=]i:3 [w] JICA#E Q
[=lr. www.jica.go.jp/yokohama/ E JICAYokohamajomm
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“Travelling Around the World(Osanbashi)” by Oscar Oiwa / Artist, 2nd generation of Japanese Brazilian
h&RME £ ThSNUYT - TSOVR -5« T—)UF (KFER - FEN) | KEFAA—IV (T—T1AM BRI SVILAZH)
“Travelling around the World (Tenyo Maru+Shinyo Maru) " by Oscar Oiwa / Artist, 2nd generation of Japanese Brazilian
RERE T ThIANUT - TSOUR S T—)UR (Za—hYhU—) ) KEFAD—IV (T—T4AM BRI ZVILAZH)
“Travelling around the World (New Country) " by Oscar Oiwa / Artist, 2nd generation of Japanese Brazilian



